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Farmer Hogget listened.  From the usually quiet valley below 
the farm came a medley of sounds: the oompah oompah of a 
brass band, the shouts of children, the rattle and thump of a 
skittle alley, and every now and then a very high, very loud, 
very angry-sounding squealing lasting perhaps ten seconds.



Overview
for

teachers



Context

About the author
Having written over one hundred books that have sold more than 15 million copies, Ronald 
Gordon King-Smith (pen name Dick King-Smith) is one of Britain’s most prolific children’s 
writers - an astonishing feat in its own right, but even more amazing since he only began 
writing when he was in his fifties, having already had two previous careers!

His first career, as a farmer, lasted around twenty years and began after he had served with 
distinction as a Grenadier Guard in the Second World War.  His first farm belonged to his 
wealthy family, set up to provide canteen food for the workers at the paper mills they owned 
in the South West of England.  Other farms followed, but King-Smith was a better writer than 
businessman and he finally abandoned farming after failing to make any of them profitable.

In his late forties, King-Smith trained as a primary school teacher and, remaining in the West 
Country, taught at a school in Bath for the next eight years.  He enjoyed teaching and found an 
audience for his stories.  He began writing while he was a teacher and started to get his work 
published, beginning with The Fox Busters in 1978. In 1983 came the award-winning The 
Sheep-Pig, his most successful book to date which was made into the critically acclaimed film 
Babe in 1995.  No longer teaching, he spent the next 20 years writing seven or eight books a 
year, nearly always about animals.  Meanwhile, as a natural entertainer, he became the star of 
three television programmes in the 1980s.

He was married to his childhood sweetheart, Myrtle, for over forty years.  After she died in 
2000, he remarried an old family friend, Zona Bedding.  Dick King-Smith died in 2011.
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What’s the story about?
Guessing the correct weight of a noisy runt piglet at the local fair, the taciturn Farmer Hogget 
takes home his prize to live on the farm where his garrulous wife makes plans to serve the piglet as 
Christmas dinner.  

Sad and lonely, the little piglet is pitied, adopted and named ‘Babe’ by the farm’s sheep-dog, Fly 
- a new mother herself to a litter of puppies.  Responding to her love and comfort, Babe begins to 
mimic her behaviour, enjoying it so much he eventually declares that he would like to be a sheep-pig.  
Greeted with a little scepticism, Fly none-the-less indulgently agrees to teach him.  Told to dominate 
and instruct the ‘stupid fools’ by Fly, courteous Babe decides on another approach after talking to Ma, 
an old, lame ewe...he will ‘ask’ the sheep! 

Babe proves himself to be a quick learner and, left on his own one day, he ventures up to the sheep 
field to try out his methods only to find an attempt at sheep rustling in progress. Valiantly, he saves the 
sheep and, if Babe’s courtesy wasn’t enough to win the sheep over, then his act of heroism on their 
behalf certainly seals it - even Mrs Hogget declares that he is off the table, not only for Christmas but 
for always!

Suspicious of Babe’s ability, Farmer Hogget tests him out and finds that Babe is a great success; 
the sheep respond willingly to his courteousness.  Declaring him better than any sheep-dog, Farmer 
Hogget begins to make more use of Babe around the farm.  

Babe gets fitter and Fly doesn’t mind that Babe does more and more of her job, so all appears well.  
That is until one day when Babe, in his courageous attempt to rescue the sheep from an awful and 
bloody attack by two dogs, gets blood on his snout and, found standing over a dead Ma, is considered 
by Farmer Hogget as the culprit rather than the hero.  Just as he is about to be shot, Babe’s bacon is 
saved by a telephone call reporting the two dangerous dogs.

Finally realising he can completely trust Babe, Farmer Hogget plans to enter Babe in the televised 
sheep-dog trials.  Laughed at and mocked by the audience, Babe - complete with sheep password and 
his usual courtesy - has the last laugh as he completes the course triumphantly mesmerising all who 
watch - even Mrs Hogget is rendered speechless.

Themes to look out for
• Aspiration 

• Nature versus nurture 

• Civility 

• Building relationships

• Trust

• Communication



4

Presentation of character is
achieved through
• What the character says
• What the character does
• What other characters say about them
• How other characters react to them
• How they are described in the narrative

Literary techniques

Characters
Babe
A delightful, innocent and very likeable character, Babe is rather exceptional. Born a pig, he 
triumphantly confounds destiny to become a ‘sheep-pig’. He manages it by having an open mind, 
being determined, communicating politely with all the different animals and treating everyone with 
respect - a strategy Dick King-Smith obviously believes is the most civilised and productive way 
of achieving your goals.  He has other charms too, showing thoughtfulness to those around him; 
defending Fly, his adopted mother, to the sheep even though he feels her methods and attitudes 
towards them are wrong; and valiantly saving the sheep, not once, but twice!  His captivating, 
trusting presence positively affects the culture of the farm, making it a more harmonious place to 
exist/live. 

Fly
Fly is interesting as she has different facets to her character and is capable of change.  According 
to the sheep, she is a ‘wolf’ who barks orders while nipping and crowding them.  According to her, 
sheep deserve everything they get because they are stupid animals that get easily confused and 
stressed. To Hogget she is an intelligent, trusted sheep-dog while to Babe she is a loving and tender 
mother, saving him from his plaintive loneliness on the farm.  She nurtures and accepts his desire to 
be a sheep-pig, though it is done indulgently rather than through any great belief in his success.  As 
Babe learns to become a sheep-pig from her, so she learns from him.  Desperate to learn the truth 
about Babe’s role in the death of Ma (though, importantly, never suspecting him) she swallows her 
pride and adopts Babe’s register, asking the sheep rather than bullying them...and she is successful.  
She ends the novel more tolerant of other animals and on good terms with the sheep.



Ma and the sheep
The matriarchal voice of the sheep, Ma is old and lame and shows herself to be anything but 
stupid.  She offers Babe a different viewpoint of the way things are on the farm, telling him of 
the brutal treatment the sheep receive at the hands of the uncivilised ‘wolves’, the sheep-dogs.  
Appreciative of Babe’s courtesy, the flock are completely won over by him and allow him to 
shepherd them wherever he wants and, by divulging the sheep password, give him unique access 
into their world. Quite an honour.  

Mr Hogget
An observer and a doer rather than a talker, Mr Hogget is a quiet man, economical with his words. 
He responds to Mrs Hogget’s contrasting loquaciousness with a simple ‘yes’, ‘no’ or a smile.  
Tender-hearted, he has misgivings very early on in the novel about Mrs Hogget’s elaborate plans 
to serve Babe up for Christmas lunch, recognising there is something special and lovely about the 
piglet.  Like Babe, Hogget is an open-minded character. He is willing to give Babe a chance as a 
sheep-pig; happy to see him fulfilling his potential, whether he was born to the task or not.  For 
the most part, Hogget and Babe appear to enjoy an understanding that transcends language and 
species (even Hogget’s name has porcine references) but this is dramatically tested when Hogget, 
seeing Babe standing over Ma’s dead body with blood on his snout, jumps to the conclusion that 
Babe is the culprit.  His ruthless haste to shoot Babe highlights that sadly, perhaps he did not know 
Babe at all.

Mrs Hogget 
In stark contrast to her husband, Mrs Hogget is a talkative woman, providing much of the comedy. 
She is more of a pragmatist than her husband; where he sees a little piglet, she sees a nice hock 
of ham.  Her attitude changes early on though and after Babe saves their sheep, she declares his 
life spared. 
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Setting

On the farm
When Babe arrives, the farm is a hierarchical, prejudiced 
world with a mix of species and cultures who, though they speak 
a common language, don’t always necessarily listen to or understand 
one another.  At the top of the hierarchy is Mr Hogget, referred to by the 
dogs as ‘The Boss’.  Next in line are the dogs themselves, smart, useful and able to do the bidding 
of the farmer.  They are even allowed into the house - a massive privilege.  The dogs rule the roost 
of the animal world at the farm and believe themselves superior to other animals they consider less 
intelligent or useful - the sheep being a particular target for their seething distaste.  Although they 
have never come across a pig before, they assume he is stupid - based on the principal that, ‘People 
only eat stupid animals...They don’t eat clever ones like dogs’.

As a newcomer and because of his naivety, Babe is immune to the social rules of the farm and treats 
everyone with great politeness and respect.  As a result, for the first time, the animals’ different 
points of view are heard and Babe’s triumph in the story is not only winning the sheep-dog trials, but 
managing to dispell prejudices, making the farm a far pleasanter place where all the animals co-exist 
harmoniously and with mutual respect.

Narrative techniques
With warmth, dry humour and sometimes gentle mockery, the narrator, though remaining in the third 
person, tells the story of Babe from the differing viewpoints of the people and animals, adopting 
their tone when exploring their ideas and thoughts.  For example, in Chapter 1 when Fly and her 
puppies meet Babe for the first time, we are told by the narrator, ‘How different from the silly sheep 
[he was]...’, the noun phrase ‘silly sheep’ being Fly’s viewpoint, not the storyteller’s. This technique 
gives the reader access to the perceptions of all of the animals, providing us with further information 
about their characters as well as becoming a source of humour.  Although the narrator provides all 
points of view he always wants us to sympathise and side with Babe - it is his story after all.
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The setting can
• Be a backdrop to the action
• Reflect characters’ experiences
• Symbolise ideas the author wishes to convey
• Have its own culture and values
• Cause conflict and distress



Structure

The novel is all about Babe. Chronologically structured to show his development, the story opens 
with Mrs Hogget’s report of the noise he is making, ‘What’s that noise?...anybody’d think someone 
was being murdered’, and closes with Babe’s sheep-pig triumph and Mr Hogget’s quiet pride and 
satisfaction in his pig, ‘That’ll do’.  Babe has fulfilled his potential.

Along the way there are moments of crisis that create tension and suspense: the sheep rustling, the 
sheep worrying and Babe’s entry into the sheep-dog trials.  In the first two incidents, the reader hears 
before seeing exactly what the event is, a technique that heightens the drama since we are not privy 
to all the information yet. The third sees Babe’s entry into the sheep-dog trials initially presented 
through the viewpoint of Mrs Hogget watching it on her television.  Presenting the event in this way 
means that we are able to see the amazed and incredulous responses of those who are watching. 
They are ready for Mr Hogget and Babe to make a spectacle of themselves and ‘televising’ the event 
within the novel heightens the enormity of their possible humiliation even further.  As a result, the 
reader, more than ever, is willing Babe to succeed.  

For dramatic irony please see Special Feature.

Structure is the order or pattern in which a novel
is put together and should
• Maintain the interest of the reader
• Move the action from one episode to the next
• Arouse a reader’s interest in character or situation
• Create a moment of crisis
• Create expectation or surprise
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Language
Although lots of noun phrases are used, the writer does not go into masses of detail describing 
place and person, preferring instead to give the reader enough information to imagine what the 
characters and environment might look like.  What we learn about place and person is mainly 
through dialogue.

In Chapter 1, Mrs Hogget is simply described as having a ‘comfortable, round red face’ and that 
is the only physical description of her in the story. We learn more about her, her opinions and 
attitudes through her dialogue which is characterised by a use of dialect and lack of full stops, 
suggesting a local, colourful character that never shuts up or listens particularly well.

Differences in dialogue are used within the animal world to highlight the perceived intelligence of 
the animals.  Fly and Babe use Standard English whereas the sheep, speaking in dialect, are more 
like the Mrs Hogget of the animal world - likeable, but not the brightest.  

King-Smith also uses language to highlight the difference in civilised behaviour.  Fly uses 
imperative verbs and short, sharp sentences to address the sheep, ‘“Move, fools!” she snapped.’ 
They obey her through fear.  In contrast, Babe, horrified by what he sees, feels there must be a 
better way and when he addresses the sheep his sentences are long and conversational, beginning 
with a greeting, ‘Good Morning!’, followed by a dollop of empathy, ‘I do hope I find you all 
well, and not too distressed by yesterday’s experience?’.  He asks using conditional verbs ‘could’, 
‘would’, ‘might’ throwing in many ‘please’ and ‘thank yous’ along the way. The sheep feel his 
respect and oblige him because they like him and appreciate his tone.

To highlight Mrs Hogget’s locquaciousness, her dialogue generally consists of one sentence 
paragraphs, strewn only with commas, showing no discipline to her ideas or words. In contrast to 
this, Mr Hogget’s dialogue usually consists of sentences of no more than two or three words. The 
extreme differences between the married couple are a source of humour in the story.

The other contrast in sentence structure is seen between Fly and Babe as outlined above.  Fly’s 
change in attitude towards the sheep is shown by her change in sentence structure as, wanting to 
find out whether Babe is responsible for the sheep worrying, she finally realises that the only way 
the sheep will respond to her properly is if she changes her attitude to them.  Dropping the short 
sentences, she adopts Babe’s syntax, ‘“Please,” said Fly, swallowing hard, “could you be kind 
enough to tell me”’.  It is difficult for her to begin with, but she sincerely ends with, ‘Thank you 
all so much for telling me! How kind of you!’ - her transformation complete.



Special feature
Dramatic irony

Babe’s naivety is a source of dramatic irony in the story, causing great worry and emotional 
involvement for the reader. When Mrs Hogget declares he is destined to be Christmas dinner at 
the beginning of the novel, a level of a tension about Babe’s future is created and, since Babe is 
completely unaware of his potential doom, it adds massive poignancy to everything he says or 
does.  For example, in Chapter 3, Babe declares that upon meeting Mr Hogget, ‘I knew he wouldn’t 
hurt me’.  He is not off the table at this point and the puppies continue the dramatic device, cruelly 
dropping malicious little remarks, ‘You wait...’ and evading Babe’s ‘Wait for what?’ response.  At 
this point, Damocles’ sword hangs over everything he does or says.

There is a lull in the use of dramatic irony after Chapter 5 when Babe saves the sheep from rustlers, 
but it re-emerges once more in Chapter 9 when Mr Hogget is about to shoot Babe, wrongly believing 
him responsible for the sheep-worrying.  An intense amount of pathos is created when Babe, having 
saved the sheep, does not know ‘What he had done wrong?’ - even the narrator gets in on the act 
here.  Seeing the gun from the point of view of Babe ‘...the boss was pointing the black shiny tube 
at him, and he sat down again and waited, supposing that perhaps it was some machine for giving 
out food and that some quite unexpected surprise would come out of its two small round mouths, 
held now quite close to his face...’ is unbearable reading because of the dramatic irony and because 
we know and love Babe so much as a character now.  Babe is saved and the tension ceases with the 
entrance of Mrs Hogget, reporting to her husband the culprits behind the sheep worrying.

Thankfully, the final use of dramatic irony in the story is for comedic value.  Settling down at the 
end of Chapter 11 to watch the televised sheep dog trials her husband is attending with Fly and 
Babe, Mrs Hogget announces, ‘...might catch a glimpse of Hogget and Fly, you never knows, though 
not the pig, I hopes, he’s surely not daft enough to walk about with the pig...’ when, of course we 
know he will.  When Hogget does finally appear with Babe as the entry in next the chapter, the 
commentator states about Babe, ‘One look at it, and the sheep will disappear into the next county 
without a doubt. Still, we might as well end the day with a good laugh’. Hogget and Babe have the 
potential to be humiliated here, but as we know what Babe is capable of, we are in a position to rise 
above the commentator’s scoffing remarks and, as we all hoped would happen, Hogget and Babe 
get the last laugh.  
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Ideas for getting started
Engaging with the world of the novel

Before reading

Down 
on the farm

What animals might you find on a farm?

What can you find out about pigs, particularly the Large White breed?

How intelligent are pigs?

Find out what you can about shepherding and sheep-dog trials.  What 
technical terms can you discover and what do they mean? 
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Facts
What does a Large White breed of pig look like?  

What does a collie dog look like?  
How many varieties of pig are there?

What buildings might you get on a farm?
What are sheep-dog trials?

Pictures 
and objects

Watch an excerpt of ‘One Man and his Dog’ and discuss what might 
be going on in the human’s and animal’s minds.  How do they do it? 

Consider the skills involved in the activity.

Show pupils a wide range of animals found on a farm and ask them 
to rank the animals in order of their importance on a farm.  

Ask the children to give reasons for their ideas.

Debate
What are the pros and cons of eating meat?

What are your aspirations?  How do others respond to them?
How intelligent do you think animals are?  Are some animals 

more intelligent than others?
Is it nature or nurture that influences our behaviour?



Stopping places

Things to discuss
Character: How is Babe presented?  
Why do you think we hear Babe before we see him?  
What does Babe’s silence in the hands of Mr Hogget suggest about their relationship?
What are your feelings towards Babe?
What do you think is going to become of Babe?
How is Fly presented?  
How are Mr and Mrs Hogget presented? 
What do their differences add to the novel?  
How do you think they feel about one another?
Which character do you like most so far?
What do you think of the idea of the animals being able to talk to one another?  How does 
giving them speech make them appear?

Setting: How is the valley presented where the Hoggets live?  Would you like to live in a 
place like this?
How is the barn presented?  What does its presentation tell you about Mr and Mrs Hogget 
as farmers and as people?

Structure: Did you like the way the story opened?

Language: When Mr Hogget meets Babe for the first time at the fair, the writer begins many 
of the sentences with adverbs.  Why do you think he does that?  What does it emphasise 
about Mr Hogget?
There are a lot of noun phrases in the story to describe the settings.  How do you imagine 
the look and sound of the fair, the Hogget’s barn and the Hoggets themselves?  Why is it 
important to the writer that you get an idea of what these places and people look like?

Story: What do you like or dislike about the story so far?

You could...
Choose 3 words from the following list that describe the narrator’s voice: mocking, humorous, 
fair, observant, warm, kind, informative, descriptive, wry, gentle. Locate examples of text or 
dialogue in the first two chapters to support your choice. 

1 Read to the end of Chapter 2 
‘There. Is That Nice?’
Focus on...
• Presentation of Babe, Fly and Mr and 
 Mrs Hogget
• Use of noun phrases for description
• The narrator’s ‘voice’

Developing understanding of narrative and literary techniques

During reading
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Things to discuss
Character: How are the puppies in Chapter 3 important to the story? 

Babe believes Mr Hogget would never hurt him.  What’s your opinion?

What do you think of Babe’s aspiration to be a ‘Sheep-Pig’?  

How do you feel about Fly’s attitude to Babe’s ambitions?

How is Ma presented?

Does her opinion of Fly change your attitude to the dog in any way?  
Why/Why not?

How is Babe and Ma’s relationship presented?  

How do you see their relationship developing?

Do you believe Ma when she says, at the end of Chapter 4, that she would 
do something willingly if ‘asked’ rather than barked and nipped at?

Do you foresee any future conflict between any of the animals? 
Why/why not?

How clever is Babe?

Narrative: What does seeing all points of view add to your reading and 
enjoyment of the story?

Themes: What themes do you see beginning to emerge?

You could...
Explore the ways in which the writer makes the reader feel sorry for Babe, 
for example the writer’s use of dramatic irony (see Special Feature).

2 Read to the end of Chapter 4  
‘You’m a Polite Young Chap’
Focus on...
• Effects of dramatic irony
• Different points of view



3 Read to the end of Chapter 7
‘What’s Trials?’
Focus on...
• Contrast in language
• Structural techniques in Chapter 5
• The comic value of the story

Things to discuss
Character: What techniques does the writer use to make Mr and Mrs Hogget comic 
characters? 

What do you think of the differing ways Fly and Babe handle the sheep?

Structure: How did hearing the sheep rustling before seeing it make you feel?  
What did you think was happening?

At the end of Chapter 5, Mrs Hogget declares that Babe’s ‘bacon is saved’, in a 
manner of speaking.  How does this change the way you respond to the story? 

Why do you think the author chose to end the dramatic irony about Babe’s future 
half way through the novel?

Language: How does the writer create a sense of action when the sheep rustlers 
visit?  How did you feel when you were reading this section?  Where were you in 
the story?

Examine the way Babe’s and Fly’s language differs when addressing the sheep.  
Beyond the comedy value,  what point do you think King-Smith might be trying to 
make here?

Contrast the dialogue of Mr and Mrs Hogget.  Look at the number of words in each 
section of their dialogue, the type of words they use and finally, the punctuation. How 
is it different?  What does their dialogue reveal about them and their relationship?

Story: Babe seems to be doing really well.  What do you think will happen next? 

What was the most memorable scene in this section?  What was it about the scene 
that stuck in your mind?

What do you think Mr Hogget has got planned for Babe at the end of Chapter 7?

You could...
Make a list of all the things that are funny in the story.  Then make a list of all 
things that are sad or serious.  How do the two lists compare?  
Discuss how far The Sheep-Pig is a comic story.
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4 Read to the end of Chapter 9  
‘Was it Babe?’
Focus on...
• The drama of the section

Things to discuss
Character:  How is Babe presented in these two chapters?  What do you 
think of Babe now?

Farmer Hogget immediately blames Babe for the sheep worrying, whereas 
Fly cannot believe he did such a thing. What do the two standpoints suggest 
about each character?  

How do you feel about the change in Fly?  Do you think it is sincere?

Language: Why do you think the effects of the sheep worrying on the 
livestock was described in such detail?

Narrative: Whose point of view do we see the action from?  Who do you 
think the narrator wants you to feel sorry for?

Structure: How did the weather in Chapter 8 add to the drama?
At what point in Chapter 8 did you know something wasn’t right?

What did seeing the results of the sheep worrying do to you?  

As a reader, we know Babe wasn’t responsible for the sheep worrying. 
How did knowing this affect the way you read the rest of the section and 
how did it influence the way you viewed Farmer Hogget and Fly? 

Theme: The writer shows that Fly understands Babe’s nature and would 
never be responsible for the sheep worrying.  How well do you know the 
nature of your friends and family?  How much belief do you have in those 
around you?

Story: Which part of the story shocked you most?

Which part of the story did you find the saddest?

Did you believe Babe was ever in any real danger?

Who do you feel most sorry for?

You could...
Underline or note down the dramatic events in the two chapters and discuss 
which was the most dramatic and why?  How quickly did one dramatic 
event happen after the other?  What impact did the pace of the drama have 
on your reading of the novel?  What was your viewpoint of each dramatic 
event?  At what points in the chapters did you feel relief?



5 Read to the end of the novel
Focus on...
• How the novel ends
• Your response to the novel as a whole

Things to discuss
Character:  Why doesn’t Mr Hogget ever tell his wife anything? Do you 
blame him?  What would you have done in his place?

Which character do you relate to most?

Do any of the characters remind you of anyone?

What do you like about each character? Is there anything you dislike?  

How believable are they as characters?

In the final section of the novel, Mrs Hogget is stumped for words for the 
first time in the story, first on page 113 and again on page 123.  Draw two 
thought bubbles showing what she could be thinking.

How would you describe Fly and Babe’s relationship?

Structure: Why do we see some of the sheep-trials from the point of 
view of Mrs Hogget watching on the television?  What do her reactions 
add to the story?

The story begins and ends with speech and each chapter title is something 
a character has said within that chapter.  Why do you think the writer has 
done this?  What might he be trying to say about speech?

Themes: Fly and the sheep end the story with a mutual respect for one 
another. What might the writer be suggesting by this event?

Story: Does The Sheep-Pig remind you of any other stories you have 
read? How does it compare?

Who was the funniest character?

Is The Sheep-Pig purely a humorous story or is it something more?

What was the most unexpected event in the story?

What did you think of the end of the story?  

What have you learnt from reading The Sheep-Pig?

18



‘ That ’ll do,’ said Farmer Hogget to his sheep-pig. ‘ That’ll do.’



After reading

Farmyard puppets
Recreate a scene from The Sheep-Pig or make up your own 
farmyard scene using animal puppets as your actors!  You 

could make hand-puppets using socks, finger puppets using felt 
or a puppet on a stick using card.  Don’t forget to make use of 

any other materials you can get your hands on.

20

Create & imagine
Developing a personal response to the novel

21

Life on the farm
What must it really be like on a farm?  Follow 
the point of view of any one animal or person, 

showing what daily life is like for them. You could 
use a ‘day-in-the-life’ format and maybe add some 

images or illustrations of your own.

If pets could talk
All the animals in The Sheep-Pig are able to talk to one another, helping 
the reader to understand, empathise and build a relationship with them.  
Imagine if the pets in your house could talk, what would they say to one 
another?  What would they say about you? Write a short story, playscript 
or just a scene showing what they might say and include some examples 

of dramatic irony if you can.

Veg or meat?
‘People only eat stupid animals.  Like sheep and cows and ducks and chickens.  

They don’t eat clever ones like dogs.’  

What’s your opinion on eating meat? Hold a debate to explore views within the 
class on vegetarianism, veganism and meat-eating. Remember to listen to and be 

sensitive to the views of others. Or plan and prepare a vegetarian meal using a 
meat-free recipe book. Maybe design an alternative Christmas or celebratory 

dinner menu which avoids eating animals?



Memorable quotes
‘People only eat stupid animals.  Like sheep and cows and ducks and 
chickens.  They don’t eat clever ones like dogs.’

‘Sit!’ said Farmer Hogget. Fly sat. Babe sat.  Farmer Hogget 
scratched his head.  He could not think of anything to say. 

By dark it was plain to Farmer Hogget that whether he liked it or no, 
Fly had not four, but five children.

 The shock of being so politely addressed stopped the flock in its 
tracks, and the cries of ‘Wolf!’ changed to murmurs of ‘In’t he lovely!’ 
and ‘Proper little gennulman!’

‘Don’t ask me how he got there or why he done it, all I knows is he 
saved our bacon and now I’m going to save his, he’s stopping with us 
just like another dog, don’t care if he gets so big as a house, because 
if you think I’m going to stand by and see him butchered after what 
he done for us today, you’ve got another think coming.’

‘ You got no manners!...Why can’t you ask nicely?... Treat us like 
muck, you do!’ they cried, and one hoarse voice which the pig 
recognised called loudly, ‘We don’t want you, wolf. We want Babe!’ 
whereupon they all took it up.

It was not so dark however that he could not see clearly that the 
boss was pointing the back shiny tube at him, and he sat down again 
and waited, supposing that perhaps it was some machine for giving 
out food and that some quite unexpected surprise would come out 
of its two small round mouths, held now quite close to his face. 

She looked critically at the rest of him, anxious as any mum that 
her child should be well turned out if it is to appear in public. 

‘Fancy him knowing the pa-a-a-a-a-assword!’

‘Beautifully done,’ he said to them quietly. ‘I can’t tell you how 
grateful I am to you all. Now, if the four ladies with collars would 
kindly walk out of the ring when I give a grunt, I should be so much 
obliged.’



‘An unexpectedly thrilling, funny charmer of a book.’

The Guardian

‘Dick King-Smith is a huge favourite with children.’

The Observer 
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