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‘Not long ago, there lived in London a young married couple 
of Dalmatian dogs named Pongo and Missis Pongo.’



Overview
for

teachers



Context

About the author
Dorothy Gladys “Dodie” Smith was born in 1896 in Whitefield, near Bury in Lancashire. Her 
bank manager father died when Dodie was only two years old, so she and her mother moved to 
Old Trafford to live with her grandparents. Much influenced by her grandfather, she wrote her 
first play at the age of ten and began acting in small roles in her teens. 

In 1910 her mother remarried and moved with her new husband and the 14-year-old Dodie to 
London, but four years later Dodie lost another parent when her mother died of breast cancer.  
After her mother’s death, Dodie continued to live in London and write plays and even though 
she sold a film script, written under the male pseudonym of Charles Henry Percy, she struggled 
financially.  After her brief attempts at becoming an actress failed, in 1923 she  took a job at a 
London furniture store where she worked until her first play, Autumn Crocus (1931), written 
under the pseudonym C.L. Anthony, became a  success.  The discovery of her identity by 
journalists inspired the newspaper headline, ‘Shopgirl Writes Play’.  For Dodie, there was no 
looking back.

Dodie Smith had a colourful romantic life, but she eventually settled down and married her 
friend and business manager, Alec Macbeth Beesley, in 1939. Beasley was a conscientious 
objector during the Second World War and, due to the legal problems this caused, he and Smith 
moved to the United States in the 1940s. Smith’s homesickness for Britain partly inspired her 
first enormously successful novel, I Capture the Castle (1948), but it is her second book for 
which she best known: The Hundred and One Dalmatians, inspired in part by her husband’s 
own beloved ‘Pongo’. 

Smith died three years after her husband in 1990.  She was cremated and her ashes scattered 
to the winds.
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What’s the story about?
Pongo and Missis are very happily married Dalmatian dogs that live in London with their owners, the 
equally happily married, Mr and Mrs Dearly.

When Missis gives birth to fifteen puppies the Dearlys, sensing Missis’ struggle to feed all of the 
puppies, acquire a wet nurse in the form of the lovely, but tragic liver-spotted Dalmatian, Perdita, who 
has had her own husband and puppies taken away from her. Upon hearing the Dearlys’ canine plight, 
the fur-loving-animal-hating Cruella De Vil, a wealthy former schoolmate of Mrs Dearly, offers to 
buy the entire litter though Mr Dearly refuses. However, weeks later, all of the puppies vanish and 
though the Dearlys do what they can to locate them, it is without success so it is left up to Pongo and 
Missis, using the ‘Twilight Barking’, normally a canine gossip line, to ask for help from the other 
dogs in England.

Through the ‘Twilight Barking’ they learn from the Colonel, an old sheepdog, along with his animal 
compatriots, that the puppies are in a place called Hell Hall, a dilapidated property belonging to 
Cruella De Vil.  Pongo and Missis immediately leave London to retrieve their puppies and after a 
long, tiring and sometimes eventful journey, the two Dalmatians reach their destination. They learn 
the puppies - plus many other Dalmatians which have also been purloined - are going to be made into 
dog-skin fur coats.  After overhearing the gruesome Cruella ordering the criminal Baddun brothers 
to kill the puppies, Pongo and Missis realise they must act quickly, so as well as setting off with their 
own brood, they decide to adopt all of the Dalmatian puppies and take them back with them too! 

The dogs begin making their way back to London, aided by other animals along the way, with Cruella 
and the Badduns giving chase. The journey is again long and arduous, but this time the dogs manage 
to “hitch” a lift to cover the final stages. 

Back in London, the Dearlys are attempting to celebrate Christmas but they miss their canine friends, 
little realising that a magical reunion is just around the corner. 

All ends well as Mr Dearly buys Hell Hall and everyone is reunited including Perdita with her puppies 
and her long lost husband, Prince - joining the fold to become the 101st Dalmation.

Themes to look out for
• Animal cruelty 

• Family life 

• Roles of men and women 

• Defamiliarisation 
 (Seeing events from unexpected perspectives)

• The world of fashion

• Care of pets
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Presentation of character is
achieved through
• What the character says
• What the character does
• What other characters say about them
• How other characters react to them
• How they are described in the narrative

Literary techniques

Characters
Cruella De Vil
The notorious villainess and antagonist of the piece, Cruella de Vil, is vividly, if one-dimensionally, 
evil. An almost pantomime figure, Cruella has a vicious side that redeems the sometimes crude 
characterisation deployed. The sheer horror of her scheme to kill and skin the puppies and the 
vacuous and greedy motivations for it are perfectly pitched to get children hissing and booing at 
the very mention of her name. She is also depicted as a critique of untrammelled capitalist greed: 
her net worth is said to be £6 million - a fabulous sum today, let alone in 1956, when the book was 
published - and her sheer acquisitiveness, seemingly embedded at the genetic level, equals greed 
beyond reason.  We love to hate Cruella, but from a 21st-century perspective, she could also be 
read as a mechanism for demonising the book’s only real example of an assertive and independent 
woman. It is certainly noticeable that, while all the book’s other male-female relationships place 
the males in a controlling role of a series of often ‘dizzy’ and flighty women, Cruella’s husband’s 
submissive role, though comic, is presented as aberrant.  

Pongo
The brightest of all the dogs we encounter - he even has a working knowledge of the works of 
Shakespeare - Pongo is the hero of the book’s main plot strand: the dogs’ frantic and epic journey 
to rescue the abducted puppies. Pongo is also the main method by which the book delivers one 
of its most amusing conceits, the notion that the humans, thinking they are in charge all the time, 
are in fact less aware of what is really going on - and in some cases, a good deal less bright - than 
the dogs they regard as pets. Pongo’s numerous attempts to get his human masters to understand 
what he is saying (while he seems perfectly aware of what they are on about), and their patronising 
responses to those attempts, are both funny and an example of the book’s lighthearted deployment 
of techniques of defamiliarisation and role reversal.



Missis
Pongo’s wife. Just as concerned as her husband about what has befallen her children, she is a far 
more timid character and often seems ‘dizzy’ and confused in the face of crisis. An unequivocally 
good and loving character, her haplessness can seem somewhat problematic to the modern reader. 

Nanny Butler and Nanny Cook
Strangely inseparable house servants who perform the numerous practical and physical tasks the 
Dearlys are too grand and refined to do themselves, without ever being asked. Practical and blank 
beyond their devotion to their masters, they are useful in terms of plot mechanics but one wonders 
if Pongo and Missis have higher IQs. They definitely have more personality. 

Mr and Mrs Dearly 
Splendid masters for our dogs, they provide a setting and a framework for the story, as well as an 
entry point for Cruella de Vil, an old schoolfriend of Mrs Dearly. They provide a human point of 
contact for the reader in a story otherwise populated by animals and unspeakable villains, and we 
share their fears for their missing pets. 

Perdita
A sickly liver-spotted Dalmatian adopted by the Dearlys to be a 
second mother to the puppies. 

Prince
A valuable liver-spotted Dalmatian. He was at a family picnic 
when, as his owner was offering him a chicken, he saw Perdita. 
Abandoning his chicken, he and Perdita raced into the woods 
where they married. Prince insisted that she live with him, but 
upon returning their owners tore them apart. Perdita later had 
his puppies. At the end of the book, Prince is reunited with 
Perdita and sold to the Dearlys, becoming the hundred and first 
Dalmatian.

The Colonel
An Old English Sheepdog who shows them Hell Hall and tells them its history. It is the Colonel who 
heard the Pongos’ pleas for help via the ‘Twilight Barking’ network and sends the response which 
prompts their daring adventure.  
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Setting

Britain in the 1950s
The story is set in a sentimentalised version of 1950’s Britain. The middle-class characters - with 
the obvious exception of the villain - are decent, respectable, conventional and unconcerned 
about money, even though they are living at a time in which the Government keeps getting 
into debt and is apparently unable to do its sums without Mr Dearly’s aid.  The undoubted 
hardships and deprivation this may cause to other parts of society never touches our characters; 
indeed, all the country’s economic travails are the best of news for Mr Dearly and his family, 
as this passage towards the end shows: “(Mr Dearly) decided he must take a large country 
house. Happily, he could afford this as the Government had again got itself into debt…”.  

London
A place of comfort and safety, the London depicted in The Hundred and One Dalmatians is a 
shimmering delight, the ultimate haven for our canine heroes and heroines. Living in the supreme 
security of the Dearly household, the Dalmatians never see anything other than order, respectability 
and prosperity. The one note of peril comes with the arrival of Cruella de Vil, Mrs Dearly’s notorious 
old school friend who was expelled “for drinking ink”. Clearly from the same regimented middle-
class background as the other main human characters, Cruella is tainted by her own over-arching 
greed and ambition.

Even when Pongo and Missis leave London on their epic trek to save their children, the other areas of 
London which may reflect a different view of the capital are never mentioned. “Pongo had no difficulty 
in taking the right road out of London, for he and Mr Dearly had done much motoring in their bachelor 
days and often driven to Suffolk…”.  Two sentences later, the dogs have left the big city behind.  

The countryside
The wider country outside the capital is not wild in any real sense, but it is unfamiliar to the dogs 
and they have to keep their wits about them to cope with the many challenges it presents. Luckily, 
they meet many friends from the animal world - as the book continues its witty portrayal of a world 
where the pets are in charge of their owners, rather than the other way around - and the only real peril 
they face, apart from their own hunger and fatigue, are Cruella, her henchmen and the occasional 
inadvertent thoughtlessness on the part of a few other humans. 

The setting can
• Be a backdrop to the action
• Reflect characters’ experiences
• Symbolise ideas the author wishes to convey
• Have its own culture and values
• Cause conflict and distress
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Structure

Clarity and conventionality are the key words to describe the book’s structure. In the space of the 
first seven pages, Smith has told us everything we need to know about the back stories of the Dearlys 
and the Pongos, as well as introducing her infamous villainess.  The story follows a typical ‘journey’ 
structure where complications arise and are dealt with - mainly by Pongo - and forever hanging in 
the background is the truly horrible fate awaiting the dogs if Cruella de Vil should get her way. 

The writer plays around with the idea of communication, or the inability to communicate, as a 
structural aid.  The problems the dogs have being understood by their human masters provide an 
important motor for the plot. After all, if the humans understood what the dogs were trying to tell 
them - and, indeed, had access to the detailed information and intelligence network their pets have at 
their disposal - there would be no need for Pongo and Missis to risk life and limb on their foolhardy 
and exceptionally brave rescue mission at all.     

It is a failure of language that puts the dogs in grave danger but simultaneously gives us the chance 
to enjoy the thrills and laughter of their adventure. 

Narrative techniques
Told in the third-person voice of a comforting and omniscient narrator, the novel is straightforwardly 
told from the same perspective throughout, infallibly favouring the moral position of the Dearlys, 
the Dalmatians and their allies in the human and animal worlds. 

The comic, sometimes arch, voice of the narrator delivers the tale in an even tone, leaving the power 
of the melodrama to come across in the details of the story itself rather than in the presentation. The 
loving depiction of the Dearlys and the security of the life they provide for their pets is an obvious 
point of connection with young readers who set great stock on the safety and familiarity of their 
own home and family background, however different this might be from the cosy, middle-class 
1950’s-style certainties Smith celebrates in the text.

Children will also find the humour endearing and this will help form the sentimental bond with the 
animal characters they will need to root for them through the full-tilt action sequences. While for 
an adult reader, the book’s narrative dry wit is evident from the first page, with its description of 
the relationship between humans and dogs, from a canine viewpoint, “Like many other much-loved 
humans, they believed that they owned their dogs, instead of realising that their dogs owned them. 
Pongo and Missis found this touching and amusing and let their pets think it was true”.

Structure is the order or pattern in which a novel
is put together and should
• Maintain the interest of the reader
• Move the action from one episode to the next
• Arouse a reader’s interest in character or situation
• Create a moment of crisis
• Create expectation or surprise

7
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Language
The story is told simply, without embellishment or wild technique. Use of symbolism, simile 
and metaphor is for the most part absent. This is very much a book which, despite containing 
talking animals, a bizarre villainess and fantastical adventures, never drifts too far from the 
world of reasonableness and simple common sense.  There are some archaic phrases and words 
which may need explaining to younger, 21st-century readers: ‘bachelor flat’ might need some 
background, as would the book’s attitudes towards television and the role of women in family, 
relationships and society.

With no particular outstanding punctuation or sentence structure, The Hundred and One 
Dalmatians is a mix of complex and short sentences depending upon whether the author wants 
to explain, detail an environment or show shock or surprise. Exclamation marks are used in both 
dialogue and narrative to highlight the urgency and sometimes the worry of the situation the dogs 
find themselves in.

Special feature
Defamiliarisation

The story uses the defamiliarisation technique, in this case role reversal, to light-heartedly 
examine the relationship between humans and animals.  In our own lives, the fact that we are 
intellectually superior to our pets is such an obvious unspoken truth that it is never mentioned. In 
the book, however, we see the humans from the point of view of the dogs.  We learn that the dogs 
regard themselves as the superior species, looking upon their human ‘masters’ with a kind of 
exasperated condescension since the humans are either ineffectual (though the Dearlys are kind 
and well-meaning), patronising, cruel or indifferent.  In contrast, the dogs are sensitive, loving, 
intelligent and very ingenious - it is not the Dearlys or the police who track down and rescue the 
puppies, it is the dogs themselves.

Defamiliarisation is the literary 
technique of presenting very familiar 
behaviour, situations or ideas in an 

unfamiliar or unusual way.



Humans believe animals to be their property and companions, whereas the animals in The Hundred 
and One Dalmatians see this relationship differently. They believe they are in charge! They 
understand our language far more easily than we understand theirs and they guide our behaviour so 
it serves their own ends. For example, Pongo takes credit for the Dearly’s marriage. Indeed, Pongo 
and Missis believe they ‘own’ the human couple and find it ‘amusing and touching’ that the human 
couple believe the opposite. 

Smith also uses the technique of defamiliarisation to provide a source of humour in the story. The joke 
is played out in agonising clarity in the frustratingly humorous scene where the Dalmatians, knowing 
their puppies have been taken to Suffolk, try to impart the information to the Dearlys. The humans, 
hearing the barks of “Wuff, wuff, Suffolk!” actually joke, “Are you trying to tell us the puppies are 
in Suffolk?”.  The narrator sadly concludes, “It was hopeless and the dogs knew it always would be. 
Dogs can never speak the language of humans and humans can never speak the language of dogs. But 
many dogs can understand almost every word humans say, while humans seldom learn to recognise 
more than half a dozen barks, if that”.

Such a technique can often be used to make a satirical or ideological point - consider Orwell’s 
Animal Farm - but satire does not seem to be Smith’s intention.  She simply, one suspects, finds it 
amusing to overturn our preconceptions.  

Which is not to say the device isn’t a useful one, even for adult readers. Through this device, 
readers are forced to re-evaluate a fact of life they had never previously thought worthy of serious 
consideration. Probably, we think, the long-accepted conventions of our understanding of humans 
and animals are 100% correct. But what if...?

The very fact we are then forced to consider how we act towards animals makes us look anew at 
the relationship and ask ourselves: are we really in charge, or just guilty of complacency? Do we 
really, for all our talk of animal rights, treat our pets as the living, feeling, often emotional beings 
they are or do we just regard them as add-
on accessories to our over-crowded lives? 
Do we really ever consider what’s going on 
behind the bark and the water bowl?

The very act of re-evaluation is valuable. By 
re-examining the basic and unquestioned 
‘truths’ of our lives, we ultimately learn 
more about ourselves. 

Thanks to Dodie Smith, we can also laugh 
at ourselves while we’re doing it.  
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Ideas for getting started
Engaging with the world of the novel

Before reading

It’s a 
dog’s life!

To what uses do humans put dogs, both now and historically? 

How has the relationship between humans and dogs - and between humans and animals 
generally - changed over history? 

How have views on animal rights changed over the last 200 years and, more particularly, 
between the period in which ‘The Hundred and One Dalmatians’ is set and today?

What was society like in 1950’s England, particularly London?

What is the history of the Dalmatian dog?

Look at how attitudes towards the fur trade have changed since 1950.

13

Facts
How many pets are there in the UK or the world?
How much does it cost to feed and care for them?

Where do Dalmatian dogs comes from? 
When were they first introduced in this country? 

What is a fur farm?
What animals are used for fur?

Pictures 
and objects

Using pictures of all the major animal and human characters from the book - 
perhaps using stills from the film version(s) - construct an imagined narrative 

before reading the book. What do you think will happen?

Explore paintings/photographs/drawings of a variety of dogs from different 
periods in art history.  What might each dog be thinking or saying in each picture?  

Which picture do you prefer and why?  Discuss the role of the dog within the 
picture?  How do they look?  How do the depictions of the dogs compare? 

Which is your favourite and why?

Debate
How much understanding of animal feelings can humans have?
Can we ever understand what another species thinks and feels? 

What kind of feelings do animals have for other animals, for example, 
their own offspring?

What would the world be like if animals could talk and understand what we say?
Why do people keep pets?  
Should people have pets?

Is wearing fur ever acceptable?



Stopping places

Things to discuss
Character: How is the Dearly family presented?

What do you think of Pongo and Missis? How are they presented?

What impression do you have of Cruella de Vil? How are these impressions built up?

What do you think of her behaviour? What can we tell of her character from the things 
she says?

What are the big differences between Cruella and Mrs Dearly?

Setting: How do you feel about life in the Dearly household?

Can you imagine what it would be like to live there as one of their pets?

If you were one of the Dearlys’ pets, how would you feel about Cruella de Vil?

How is Cruella de Vil’s home presented? What conclusions can be drawn from its 
description?

What are the differences between the Dearlys’ household and the home of Cruella de 
Vil? Is there a different atmosphere? Are they described differently? If so, why do you 
think this is? 

What qualities of the Dearly home does Cruella’s home share and which are quite 
different? 

Is there anything about the character of Mr and Mrs Dearly that is reflected in the 
description of their home?

Is there anything about the character of Cruella de Vil that is reflected in the description 
of her home?

1 Read to the end of Chapter 2 
The Puppies Arrive
Focus on...
• First impressions
• The ideal family 
• Attitudes towards animals

Developing understanding of narrative and literary techniques

During reading

14
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Narrator: What impressions do you have of the narrator? 

Does s/he like the Dearlys and the dogs? 

What is the narrator’s attitude - if any - towards Cruella de Vil?

Structure: Why does the author tell us how the dogs can understand the humans but the humans 
struggle - and fail - to understand the dogs? What does this add to the way the story is told?

Language: Look at the description of Cruella de Vil’s dinner party at the start of Chapter 2.  How is 
she described? Why does the author describe her in this way? 

Why do you think Cruella is going to become more important as the story unfolds?

You could...
See if you notice anything strange about any of the characters, particularly anything that seems odd 
based on your own experience of families. What do you think the book regards as a ‘normal’ family?



2 Read to the end of Chapter 5 
Hark, Hark, the Dogs do Bark!
Focus on...
• Introduction of ‘The Twilight Barking’
• Modes of communication

Things to discuss
Character: How has your opinion of the relationship between humans and animals 
changed, if at all, since Stopping Place 1? The humans think they are in charge. The 
dogs think they are in charge. Who, if anyone, do you think is in charge?

What do you think of the new characters you have met so far in this section?  How 
have they been presented?

How has your opinion of the humans changed since the start of the book? 

Do you think they could be of more use to the dogs’ search for their puppies? What 
would you do? 

Setting: The ‘Twilight Barking’ takes place on Primrose Hill. Does the setting 
change the atmosphere of the book? 

What do we learn about the dogs from their behaviour on Primrose Hill?

Structure: Has the book told us enough to know what is really happening to the 
puppies? 

Language: Look at the adjectives used to describe mood and emotion in Chapter 5. 
Is the reader’s mood affected? 

Compare the main adjectives used in the first three pages of Chapter 1 with those 
in the first three pages of Chapter 5,  making a list of each. What do the lists tell us 
about the tone of the story? 

Writer’s viewpoint: From the chapters you have read so far, why do you think the 
author has written about animals and humans in this way? Can you tell what her 
attitudes towards animals and humans might be from reading the story? Do you 
agree with her?

You could...
Experiment with changing some of the adjectives in the book from the Chapter 1 list 
with those from Chapter 5, and vice versa. What effect does this have on the text?

16
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3 Read to the end of Chapter 11  
In the Enemy’s Camp
Focus on...
• Character
• Use of emotive language
• View of humanity

Things to discuss
Character:  Compare the portrayal of humans and animals, and their 
relationship with each other, in Chapter 1 to its depiction in the latest 
chapter. How do they compare? What are the differences?

Explore the ways that Saul and Jasper Baddun are presented. How are they 
described? What are we meant to think of them? How do their characters 
and intelligence compare with the animals?

Setting: What do you think of the way Hell Hall is described, especially 
when compared to the earlier descriptions of the Dearlys’ home and 
Cruella de Vil’s house?

Language: How does reading Chapters 10 and 11 affect your mood? What 
is it about the language that makes you feel this way?

How is tension created in Chapter 11?

Theme: How is television presented in Chapter 11? What does the Baddun 
brothers’ devotion to it say about them? What do you think the author is 
saying? Would this part of the book work if it was set in the present day? 

Prediction: The scene is set. The puppies are discovered. What do you 
think will happen next?

You could...
Think about what you have read so far and make a list of the qualities 
displayed by the human and animal characters. What are the similarities 
on the lists? What are the differences?  Were you surprised by anything?



4 Read to the end of Chapter 17 
Who are These Strange Black Dogs?
Focus on...
• Language

Things to discuss
Character: Chapter 17 takes place in familiar settings that we have 
already seen. Does the author make the mood in these settings seem 
different to the last time we visited them?  How and why has she done 
this?

Structure: When the dogs finally make it back home, their appearance 
is extremely different because they are covered in soot. How does the 
author build up the nervous tension in this scene, when the dogs are not 
initially recognised?

Language:  What do you think of the way the reunion is described? Do 
you like it? Do you think it could have been written in a more exciting 
way, or not? If so, how would you rewrite it?

Chapter 17 ends in an unusual way. Why do you think it ends like that? 
What affect does it have on you?

Tone:  How does the tone of the writing change between the start of 
Chapter 17 and its conclusion? Give examples of differences - such as 
the adjectives used.

18
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Things to discuss
Character: Did Cruella de Vil get what she deserved?

Did the Baddun brothers get what they deserved?

Did the Dearlys and the Pongos get what they deserved?

Are any of the characters believable?

Who is the most important character in the novel and why?

Settings: How important were the settings to the story? 

How did the descriptions of the settings match the tone of the story?

How did you imagine the settings to look?  Could you ‘see’ them as the 
narrator was describing them?  Compare your own ideas with others in 
your class.  Has anybody said anything that has changed the way you ‘see’ 
the story?

Theme: Has your attitude towards animals changed as a result of reading 
this story?

Language: Can you find any examples of the way the author tries to 
control the way you think - about a character or a place - in this book by 
using specific words and language? Find and list them.

Story: What was your favourite part of the story? 

What was the funniest moment? 

Did the ending suit the story? 

Did it live up to your expectations?

How believable was the story?

Did it matter to you whether the story was believable or not?

5 Read to the end of the novel
Focus on...
• How the novel ends
• Your response to the novel as a whole



After reading

The trial of Cruella
Cruel by name and cruel by nature!  As a class, put Cruella on trial for the 
abduction and attempted murder of the Dalmation puppies as well as the 

maltreatment of her cat.  Assign roles such as judge, prosecution and defence.  
You will also need witnesses to cross-examine...think about who you might 
use to help your case and what questions you might ask them.  Based on the 

evidence, the jury will decide if she is guilty or not!

20

Create & Imagine
Developing a personal response to the novel

21

How to treat 
your pet

Write an advice leaflet for new pet owners explaining and 
advising them how best to treat and take care of their pet.  
Draw pictures and diagrams to help explain some of your 

points and to make your leaflet look appealing.

A different lens
The Hundred and One Dalmations uses a literary technique called 

‘Defamiliarisation’.  Try it out for yourself.  Think of a familiar situation, but 
present it from an unusual viewpoint, for example, imagine writing about a day 
at school, but from the point of view of an alien that has just landed.  Perhaps 

this alien comes from a place far more technologically advanced than our 
own.  What would they think when you get out the latest mobile phone to text 
a friend?  How would they describe things they see... And you still have real 

humans standing in front of a class?

Animal chat
Think of examples, from cartoons or children’s films, of animals being 
given human qualities. This technique is called ‘anthropomorphism’. 
Pick images of two animals that appeal to you and create an imagined 
conversation between them. You could use your ideas as the basis for a 
script. Bring your script to life by imagining the accents and voices and 

act out your animal scene. 



Memorable quotes
Like many other much-loved humans, they believed that they 
owned their dogs, instead of realising that their dogs owned them...

As for Pongo, he was furious.  What a thing to say in front of his 
wife when she was expecting her first puppies!

‘I wish we had tails to wag,’ said Mr Dearly. 

‘What a strange name ‘de V il ’ is,’ said Mr Dearly. ‘If you put the two 
words together, they make ‘devil’.  Perhaps Cruella’s a lady-devil! 
Perhaps that ’s why she likes things so hot!’

There he was, in a dark cupboard with Missis, fifteen puppies and 
the telephone.  He nearly upset his important business deal by 
holding a pup to his ear and giving the telephone a drink of milk. 

Then she patted Pongo, who was looking particularly intelligent, 
and said anyone would think he understood.  And indeed he did.  
For though he had very little Latin beyond ‘Cave canem’, he had, as 
a young dog, devoured Shakespeare (in a tasty leather binding).

   

One Great Dane, over towards Hampstead, was particularly 
encouraging. ‘I have a chain of friends all over England,’ he 
said, in his great booming bark. ‘And I will be on duty day 
and night.  Courage, courage, O Dogs of Regent’s Park!’

‘ They’re there!’ she said, triumphantly. ‘ The place is 
seething with Dalmatian puppies!’

‘ Then Missis tried: ‘Wuff, wuff, wuffolk!’ ‘Are you telling 
us the puppies are in Suffolk?’ said Mrs Dearly.  The dogs 
wagged their tails wildly. But Mrs Dearly was only joking. 
It was hopeless and the dogs knew it always would be. 

And many, many words are expressed by a dog’s eyes. 

‘My name is still de Vil. I am the last of my family so I made 
my husband change his name to mine.’



‘ Then Pongo and Missis sank into a blissful sleep without a 
care in the world – except that they did want to know what the 

Dearlys were going to do with so very many puppies…
And so did the Dearlys! ’





‘Horrid little beasts. I shall like you so much better when you’re 
skins instead of pups.’    

Cruella de Vil 

‘A tale full to overflowing with those prime requisites of a good 
story - warmth and humour, imagination and suspense.’

Chicago Sunday Tribune 

‘Superb reading. The puzzle of the hundred and one is delightful...
Highly recommended.’

Schools Library Journal
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