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in the CUPBOARD

1981

Lynne Reid Banks

Charming, low-fantasy story where everyday objects combine forces to
create a most magical adventure. Covering the nature of friendship, the
responsibilities of love and challenging some historical perspectives,
the novel is an easy, enjoyable read that will appeal to boys and girls
who enjoy a little escapism.
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It was not that Omri didn’t appreciate Patrick’s
birthday present to him. Far from it. He was
really grateful - sort of. It was, without a doubt,
very kind of Patrick to give Omri anything at all,
let alone a secondhand plastic Red Indian which he
himself had finished with.

Overview
for
teachers

Context
About the author
Born in London in 1929, the English author, Lynne Reid Banks spent part of her childhood in
Canada where she was evacuated with her mother for five years during the Second World War.
Returning to England when she was fifteen years old she hoped to become an actress like her
mother, so she studied at RADA and trod the boards for five years before deciding to become a
television journalist.
A fascination with Israel led her to swap journalism for a career teaching English to children in
an Israeli Kibbutz. After spending almost ten years living and working in Israel where she met
and married her husband, she returned to England in 1972 with their three children, Adiel, Gillon
and Omri (names she uses for the family of children in The Indian in the Cupboard) and became a
full-time writer.
Though she first found success as a writer in 1960 with her adult novel The L-Shaped Room, which
was soon turned into a film, greater success came twenty years later with her children’s novel
The Indian in the Cupboard. Selling over 10 million copies since its publication in 1981, it was
followed by four ‘Indian’ sequels and adapted into a film in 1995.

What’s the story about?
Receiving ‘a second hand plastic Red Indian’ from his best friend and a white metal cupboard
found in an alley from his older brother are not, initially, the most exciting birthday presents for
Omri, but when his mother gives him a precious heirloom key that happens to fit the cupboard, his
disappointment turns into delight as the plastic figure he locks inside magically comes to life.
Instantly besotted, Omri will do anything for the incredibly proud and demanding figure of Little
Bull. He very quickly recognises that he must take care of Little Bull so he does all he can to
imaginatively provide him with food, drink, shelter and materials for him to build a longhouse.
Omri even uses the magic of the key and cupboard time and again to give Little Bull what he wants
and needs. As their relationship develops, Little Bull begins to reveal more about the life and
culture of an Iroquois Indian and their place in history.
Meanwhile, keen-eyed Patrick suspects something isn’t quite right and soon discovers Omri’s secret.
Behaving irresponsibly, he uses the key and cupboard against Omri’s express wishes and turns one
of his own cowboy figures into a real life tiny human, Boone. Caught up in the excitement, Patrick
wants Little Bull and Boone to meet, but Omri refuses recognising the potential danger for each of
the ‘little people’. Omri tries to explain to Patrick that they are humans and not toys anymore, but
the sentiment is lost on him and he will only be placated when Omri, against his better judgement,
agrees to bring both Boone and Little Bull to school the next day.
At school, Patrick’s behaviour worsens and he demands to have charge of Boone and Little Bull.
Omri reluctantly agrees and is left to watch Patrick’s thoughtless handling of the two tiny men at an
anxious and powerless distance. Angered, Omri challenges Patrick in class and the two argue. Sent
to the headteacher, Patrick, alone and intimidated, reveals the figures to the head, who thankfully
can’t quite believe his eyes, sends the boys (no longer on speaking terms) back to class and takes
the rest of the day off!
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However, the boys are not unfriendly for long and their true friendship has an opportunity to show
itself when, after school, a penitent Patrick vouches for Omri who, while trying to find a suitable
female Indian to be Little Bull’s wife, is accused of stealing plastic figures from his local toy store.
Reconciled, the two boys head back to Omri’s for a sleepover only to discover the cupboard is
missing. After discovering Omri’s older brother had hid it in the attic, they find the cabinet, but
without the key. Unable to bring to life Little Bull’s ‘wife’ without the magic of the key, Little Bull
is somewhat disgruntled, his mood made worse by the prejudicial baiting of Boone while watching
a stereotypical ‘Cowboy and Indian’ film. Upset, Little Bull shoots Boone with an arrow.
With Boone critically ill, Little Bull realises the actions of his temper and is immediately remorseful
and angry with himself. In a bid to regain a degree of self-respect and to help Boone, who he now
realises is a friend, Little Bull agrees to look for the key amongst the floorboards where the boys
suspect it may have fallen. While there, Omri suddenly realises the danger he has put Little Bull
in when he remembers that his brother’s missing pet rat is most likely scurrying around under the
floorboards too. After a bit of a tense moment, Little Bull appears with the key. A plastic WW1
medic, Tommy, is brought to life through the magic of the cupboard and helps to heal Boone who
shows no animosity towards Little Bull, his friend. The two become blood-brothers and Omri
makes the female figure, Twin Stars, real for Little Bull.
Realising the dangers for the ‘Little People’ in his world, Omri makes the responsible, but
heartbreaking, decision to use the cupboard to send the figures back to their own time. With
everyone in agreement, the figures step in the cupboard and, as a final gesture of respect and love,
Little Bull initiates the blood-brother ceremony with Omri before giving his final command,‘Now’,
signalling to Omri to close the door and turn the key.
Re-opening the door, the figures are plastic once more and Omri gives the key to his mother, leaving
the magic behind him...for now.

Themes to look out for
• Friendship
• Prejudice and received learning
• Redemption and forgiveness
• Responsibility
• Beliefs
• Treatment of people
• Love
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Literary techniques

Presentation of character is
achieved through
• What the character says
• What the character does
• What other characters say about them
• How other characters react to them
• How they are described in the narrative

Patrick and Omri are the two children in the novel and can be seen as ‘little people’ themselves,
surrounded as they are by older characters.

Characters
Omri
Depicted as an ordinary young boy who has a typical boy’s taste for fun and adventure, fighting
with his older siblings and chatting too much in class, Omri is also a very likeable. A product of
the obvious familial warmth that exists in his home, he is a thoughtful, gentle, loving person who is
respectful of others and often sees the world from their point of view. Responsible for bringing the
figures to life, he is able to see beyond his huge excitement, and appreciate that they are no longer
toys, but real people. Realising his sense of duty, he very willingly does what he can to take care
of them.
Placed amongst characters older than himself, young Omri is in many ways a ‘little person’ too
within the story. Navigating his way around the adults while caring for Boone and Little Bull
often provides moments of humour, but primarily highlights his spiritual maturation from a little
boy to a grown-up in terms of his ability to love, forgive, take responsibility for his actions and
make reasoning, unselfish decisions. His maturation is complete at the end of the novel when,
acknowledging the danger the figures would be in if they remained in his world, he puts their needs
above his happiness and selflessly decides that they would be better off returning home, respectfully
consulting them in the process.

Little Bull
Diminutive though he may be in size, Little Bull is a fearless proud character who will not allow
himself to be intimidated by anyone, including giants! Described in terms of his loftiness, Little Bull
is further elevated in size with his chief-like, imperative verb-filled dialogue commanding those
around him. He could have been an unbearable figure if it were not for glimpses of his humanity,
vulnerability and the fact that very early on, Omri thinks him ‘magnificent’...and therefore so do we.
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Patrick
Patrick is a device to fuel tension in the story as Omri is at his most anxious when he is around. In
fact, one wonders at the beginning of the story how and why Omri is such good friends with Patrick
since he gives him a thoughtless birthday present, is impatient with him, demanding, thoughtless,
untrustworthy and causes him a huge amount of grief. There must be something worthwhile about
Patrick above being a fun playmate...and there is. Though Patrick behaves irresponsibly (the tiny
glimpse into his family life perhaps explains some of his behaviour), he redeems himself at the end.
Realising the worth of his friendship with Omri and seeing how he jeopardised it, he tries to make
amends by vouching for Omri when he was accused of stealing and becomes a far more caring and
thoughtful person towards Boone and Little Bull. By the end of the novel, Patrick, too, has grown
up a little.

Boone

A lively source of humour, Boone uses colourful language and is both a typical and an atypical portrait
of a cowboy. Typically, he likes his drink and is culpable of racism born from ignorance, calling
Little Bull a ‘dirty savage’ and insensitively cheers at the slaying of the ‘injuns’ while watching a
stereotypical Hollywood ‘cowboy and indian’ film. Untypically, he is a weepy, sentimental coward
who does not bear a grudge against Little Bull after he seriously wounded him.
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Setting

The setting can
• Be a backdrop to the action
• Reflect characters’ experiences
• Symbolise ideas the author wishes to convey
• Have its own culture and values
• Cause conflict and distress

Home
Most of the action takes place in Omri’s endearingly shambolic bedroom. Deliberately omitting any
description of size, colour and content, the author prefers instead to describe his room in terms of the
typical careless chaos created by a child. In this way, almost every child who reads the story will be
able to immerse themselves more in the story, making it easier to identify with Omri and imagine
the magic happening in their own room.
Placing the magic in a mundane world forces Omri and the reader to re-evaluate their surroundings.
Taking on board a new and different viewpoint enables Omri to show empathy and develop in
maturity. The contrast of framing commonplace objects in an unfamiliar way is a source of humour,
sympathy or anxiety. For example, Omri’s quilt becomes a tiresome, impassable desert for Boone
and his horse, while his older brother’s escapee rat morphs from family pet to a Little Bull-eating
threat.

School
When Omri takes Little Bull and Boone to school, the setting slightly widens and the greater number
of people and rules adds to the humour and poses a greater risk of discovery. This increases the
tension and suspense within the novel that could not have been achieved had the action been limited
to Omri’s home.

Narrative techniques

Written in the third-person narrative, but from Omri’s viewpoint, the narrator has a strong presence
throughout. Reflecting the theme of friendship in the novel, the narrator befriends the reader,
adopting the informal language of its hero and addressing the reader directly, ‘You might suppose
Omri would once again be disappointed...’ (p.11). Encouraged to side with Omri, the narrator shares
with us his secrets, feelings and thought processes, for example, at the beginning of the story when
Omri first hears a sound coming from the cupboard he is ‘...petrified. Who wouldn’t be?... He lay
still for a long time, wondering. Had he imagined it?’ (p.14). Asking questions on Omri’s behalf,
the narrator persuades the reader to share his sense of disbelief and be empathetic to his feelings.
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Structure
Structure is the order or pattern in which a novel
is put together and should
• Maintain the interest of the reader
• Move the action from one episode to the next
• Arouse a reader’s interest in character or situation
• Create a moment of crisis
• Create expectation or surprise
Told in a linear fashion, the story jumps right into the action from the very first chapter and the
tension and suspense is upheld till the denouement in the final chapter. One of the techniques
the author uses to wrench up the sense of anxiety and suspense is to withhold information from
the reader by cyphering the action through Omri’s point of view. For example, after Patrick
takes Little Bull and Boone from Omri during school lunch, Omri is left to powerlessly watch
from the sidelines, reporting fragments of the action ‘He [Patrick] was frowning uneasily and
shifting in his chair. The girl next to him spoke to him. Patrick said something sharp in reply.
Omri sucked in his breath. If only Patrick wouldn’t draw attention to himself!’. Like Omri,
the reader never hears their conversation so can only imagine the exchange and having Patrick
set up as an unreliable character by the writer prior to this scene helps to intensify the reader’s
feelings of apprehension and foreboding.

Language
Although it has its serious moments - Little Bull wounding Boone and the near collapse of
Patrick and Omri’s friendship - the tone of the novel is, on the whole, light-hearted and told
with an air of informality befitting the age and easy-going nature of its hero. Considering the
fantasy element, the descriptions are presented in a simple, credible way and, in an effort to
authenticate the story even further, the boys use the slang term ‘beard’ (which is thankfully
explained by the narrator).
However, while their dialogue may be believable, Little Bull and Boone’s is not and deliberately
so. They are fantasy figures with a fantasy language. Reid Banks has been criticised for
presenting stereotypical Native American Indian and Wild West Cowboy characters (not to
mention the British Tommy) in this story, and the Hollywood-informed dialogue she chooses
to use does little to dispel the criticism. Whether we agree with the criticism or not, the dialects
add a comedic element, set Little Bull and Boone apart from each other culturally as well as
setting them apart from Patrick and Omri in time and place.
Hyphenated and parentheses asides are much used in the story giving prominence to narrative
incursion. Adding a harmless conspiratorial edge, they act to consolidate the relationship
between narrator and reader, providing extra information, humour, insight or modification
into Omri’s inner thoughts, an opinion or anticipating a reader’s question.
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Special feature
Phrasal verbs
A phrasal verb is the combination
of a standard verb + one or two
particles which can be either
adverbs or prepositions.

A prevalent, though not entirely exclusive, feature of the English Language, phrasal verbs are
colloquial and traditionally closer to an oral register. Their inclusion in this story is a key ingredient
to its informal, personal style. Omri is described as being ‘fed up’(p.9) rather than ‘bored’ or
‘frustrated’, he ‘nip[s] up’ the stairs (p.21) rather than ‘climbs’ or ‘ascends’. Other examples you
might like to share with the children include ‘bundled out’ (p.22), ‘having me on’ (p.23) and ‘wear
him out’ (p.94). They can find other examples themselves!
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Activities
for
children

Debate

Before reading

Ideas for getting started
Engaging with the world of the novel

What is the best or most memorable birthday present you have ever had?
Tell a friend what was so good about it.
How do you treat your toys? Which of your toys would you most like to see
come alive and why?
What makes a good friend? What makes a good friendship?
What breaks friendships? How do you decide if a friendship is worth keeping or not?
What is prejudice and how does it arise? How can prejudices be combated?
What is responsibility? Have you ever had to be responsible for something?
What did that feel like?

Pictures
and objects
Social and
historical context
To help you understand Little Bull, research Iroquois Indians.
How did they live? What did they eat? What did they wear?
What was their culture?
Find out what you can about other Native American Indian tribes.
How do they compare to the Iroquois?
To help you understand Boone, find out about cowboys
and the American West.
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Examine a selection of keys and decide what you think each key
opens and why.
Spend some time looking at a plastic toy figure of a cowboy and an Indian.
How do you imagine they might speak and act if they were to be magically
brought to life?
Look at a selection of Edward S. Curtis photographs of
American Indians. What do you notice? What might be
their personal stories?

Facts

What is a tepee? What is a longhouse?
What is a cowboy?
Find out where the Iroquois Indians lived and then locate the
area on a map. Now find ten facts about the Irquois Indians.
How many facts about cowboys can you find?
What is ‘low fantasy’? How does it different to ‘high fantasy’?
What facts can you discover about the French
and American Indian War?
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During reading

Stopping places

1

Developing understanding of narrative and literary techniques
‘psst...’
Read to the end of Chapter 1
Birthday Presents
Focus on...

• Presentation of Omri
• Use of informal language
• Role of narrator

‘Biscuit-tinsful’ suggests Omri has an abundance of toys, emphasised further
by the long sentence, broken up only by commas, listing potential places where
the soldiers might be. This suggests a chaotic and careless attitude by Omri
towards the figures. It also shows that he plays with them throughout the house
and garden, indicating a sense of freedom and love of imaginative play. It also
suggests an easy family life, since his parents do not appear to mind where
Omri’s figures turn up or make effort to tidy them away.
Symbolism: What might the key and cupboard symbolise?
Story: In what ways has the writer got you curious?
What do you think the story is going to be about?

You could...

Things to discuss
Character: What is your impression of Omri? What do you like about him?
How far do you identify with him? How has the author achieved this?
How are Omri and his mother similar? What words or phrases support your
ideas?

Work in groups, highlighting examples of informal language (words, phrases or
punctuation) in the narrative and in the dialogue. How does the use of informal
language effect the tone? What kind of story does it suggest you are going to be
reading? What effect does the use of informal language have on your relationship
with the narrator and the characters in the story?

What do you learn about the family? How is the family as a whole presented?
Look at the actions and reactions of the Indian. How must he be feeling?
Omri thinks the Indian ‘magnificent’. Why do you think he likes him so
much even though the Indian stabbed him? What do you like about the
Indian?
What more do you learn about the Indian?
Why do you think Omri fears him for a moment?
Structure: What do you think of the opening of the story? How quickly did
the action happen?
Look at the point in the chapter when Omri discovers the toy Indian is
alive. How would you describe the way the author has chosen to reveal this
information? How dramatic is the sentence ‘And he was alive’? Why do you
think the author chose to present this piece of information in this way? How
would you have chosen to present this information to your readers? Why?
Narrative: The narrator has a strong presence in the first chapter. Find
examples of the different roles the narrator has in presenting the story to you.
Do you like the narrator? Why/why not?
Language: Look at the second sentence in the second paragraph of the story.
What do you notice about this sentence? What is the author suggesting about
Omri and his family by writing the sentence in this way?
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Read to the end of Chapter 5
Tommy
Focus on...
• The presentation of Little Bull
• Omri and Little Bull’s relationship
• Use of phrasal verbs

Things to discuss
Character: How is Little Bull presented? Look at the words used to describe him,
the things he says and does, and think about how Omri reacts to him.
How does Little Bull’s scalping story affect the way you view him?
Why do you think Little Bull wouldn’t ‘let himself limp’ after being hurt by the
horse?
How is Tommy presented? In what ways does he differ to Little Bull? How does
the author show this?
How would you describe Omri and Little Bull’s relationship? Pick out some words
or phrases that support your ideas.
Setting: Where is the story set? What do you learn about Omri’s world in the story
so far? How ordinary is it? How similar or different is Omri’s world to yours?
Why do you think the author chose to place an extraordinary event in an ordinary
household?
Narrator: What further techniques does the author use to develop the relationship
between narrator and reader?

‘psst...’

The use of parentheses asides ‘(half way to school, too late to go back)’ (p.22)
suggests intimacy; addressing the reader directly ‘You may imagine’ (p.22)
shows the narrator acknowledging the presence of the reader and the helpful
explanation of Patrick’s slang term ‘Beard’ (p.23) shows the narrator sharing
information with the reader as a friend might do.
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Read to the end of Chapter 8
Cowboy!
Focus on...
• The presentation of Patrick
• Omri and Patrick’s relationship
• The increasing sense of tension

Things to discuss
Character: How does the writer present Patrick? Look at the things he does
and says. What are you meant to think of him?
What more do you learn about Omri in this section? In what ways does he
differ to Patrick?
How do you see their friendship developing? How has the author led you to
this conclusion?
How well do you feel you are getting to know the characters? Who do you
feel you know the most? Why do you say that?
Narrator: Which boy does the narrator want you to side with? Why do you
say that?
Structure: How does the introduction of Patrick change things in the story?
How might this propel the story forward?
Story: What problems can you foresee in the story?
Which parts of the story were most vividly imagined by yourself? In what
ways did the author help you do this?

You could...
Consider how the author is beginning to build up a sense of tension and
danger in the story now. Highlight the parts of the story when this happens
and discuss the techniques used by the author.

Language: On page 25 in Chapter 2, Omri is clearly anxious about Little Bull.
How does the author show this? How does this passage make you feel about Little
Bull? At what point in the passage do you feel most anxious about Little Bull?
Structure: Before the reader learns whether Little Bull is dead or alive on
page 25, the author first of all presents us with Omri’s anxiety. Why do you think
the author chose to do this? What effect does this have on you as a reader?

You could...
Start collecting examples of phrasal verbs used in the story, for example, ‘nip
up’ (p.21, second paragraph) and ‘having me on’ (p.23, second line of dialogue).
What do these phrasal verbs mean? Are phrasal verbs formal or informal? What
effect would it have on the narration, tone and style of the story if these phrasal
verbs were substituted for something more formal? What phrasal verbs do you
use? How many phrasal verbs can you think of beginning with ‘get’?
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Read to the end of Chapter 10
Breakfast Truce
Focus on...
• The presentation of Boone
• The depiction of the fight scenes
• How humour is created

Things to discuss
Character: What are your first impressions of Boone?
How do Boone and Little Bull compare? What do you like/dislike about them?
Do they remind you of anyone?
Narrative: What do you think the narrator’s views of war are? Do you agree
with them?
Structure: Just before the fight between Little Bull and Boone in Chapter 9,
the author leads the reader into feeling a false sense of security on page 114
when the angst-ridden Omri concludes ‘All might yet be well’. What does this
technique add to the story and how did it affect you as a reader? For example,
did you find it comforting or were you alerted that something bad was probably
going to happen?
How much danger did you think Little Bull and Boone were in during the first
fight scene? What led you to think that?
Theme: What themes are beginning to develop in the story? Why do you say
that? How far do these themes relate to you?
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Read to the end of Chapter 13
Art and Accusation
Focus on...
• The theme of friendship
• The changes in Omri and Patrick’s friendship
• The sense of anxiety

Things to discuss
Character: What are your thoughts about Patrick in this section? How much
sympathy do you have for him?
Explore the ways Omri and Patrick’s friendship changes? At what points is
Patrick in control and when is Omri in control? What do you think of their
friendship?
Structure: Locate the passages in this section where you felt most anxious.
Do these passages have anything in common? If so, what?
Setting: Up until now the action has taken place at Omri’s home. What does
the change in setting add to the story? How comfortable are the characters in
this new setting?
Theme: How is the theme of friendship presented in this section? What do
you think the author’s attitude is towards friendship?
Story: Which parts of the story surprised you and which parts did you predict?
What did the author do to influence your reactions?

Viewpoint: From whose viewpoint were you witnessing the Boone/Little Bull
fight? How involved did you feel in the action?
Story: How do you see Boone and Little Bull’s relationship developing?

You could...
Pick out the humorous words, phrases or paragraphs
in this section. What did you find the most humorous
and why? Why do you think there is so much
humour used in a section that also includes
two fight scenes?
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Read to the end of the novel
Focus on...

• The presentation of Boone and
Little Bull’s relationship
• The idea of transformation and
redemption

Things to discuss

Character: How is Boone and Little Bull’s relationship presented?
How typical are Boone and Little Bull as a cowboy and Indian?
Why do you think both Little Bull and Boone reacted with violence when they
first became real?
Did Boone deserve to be shot?
How much sympathy do you have for Little Bull after he shoots Boone?
Have you ever done anything wrong in a temper and regretted it straight away?
What was it?
Through the characters of Patrick and Little Bull, the author shows how a
positive change can come about from genuine remorse. Find examples of
how their behaviour changed for the better after they both made very terrible
mistakes.
What did you think of Patrick and Little Bull at the end?
What, if anything, do Omri and Boone have in common?
Did Patrick and Omri do the right thing in sending the figures back? What
would you have done?
How are the authority figures in the story presented?
How stereotypical are the characters?
Narrative: Who do you imagine the narrator was?
How far was the narrator concerned with Omri’s thoughts and feelings?
Structure: How did the author prepare you that Boone had been shot?
How dramatic was it?
Story: How did you feel at the end of the story? Was it a good ending?
Did Omri do the right thing at the end of the story?
Do you think Omri will ever be tempted to bring the figures back to life?
What would you have done in his place?
How would you feel if you woke up one day and you were really small?
What might have happened if Omri had kept Little Bull?
What transformations take place in the story?
Lynne Reid Banks wrote four more sequels to The Indian in the Cupboard.
If you were the author, what would happen in your first sequel?
What other stories have you read that involve ‘little people’?
How do they compare to this story?
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After reading

Create & imagine

Developing a personal response to the novel

Points of view
‘More and more, he found, he was able to see things from the
Indian’s point of view’ (p.56).

My world

In Chapter 13, Boone draws a detailed scene from his world in 1889. Think
about the landscape, buildings, people and animals in your world and create
your own detailed ‘My World’ scene to show someone from another time
dimension. You could draw it like Boone or you could make a collage from
photographs. Alternatively, you could write a very descriptive passage that
evokes your world using words rather than pictures. Another idea you could
explore would be to delve into the archives and see how your world has
changed since 1889.

Go back to one of the earlier meetings between Omri and Little Bull, for
example, when they first meet or when Omri takes him outside on his horse.
Re-write the section of the story from Little Bull’s point of view. Include a
few phrasal verbs in your dialogue or narrative to imitate the style of the story.
Alternatively, look at an ordinary aspect of your world and try and see it
from a small person’s point of view.

The secret
life of toys

Little people
Taking inspiration from Slinkachu’s ‘Little People’ street
installations and David Gillivar’s ‘Little People’ have fun
taking your own ‘Little People’ photographs.
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Make a toy come to life using stop frame animation software
to create a silent movie. Use title cards and background
music to help tell the story. You might find it helpful to
storyboard your idea before you start filming.
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Memorable quotes
And who could blame anyone for not believing this unless they
saw it with their own eyes?
The Indian took no chances. Lying on his stomach he crawled,
commando-fashion, to the edge of the chest-of-drawers and
peered over.
‘Big mountain,’ he commented at last.
More and more, he found, he was able to see things from the
Indian’s point of view. The little stones on the path became huge
boulders which had to be dodged, weeds became trees, the lawn’s
edge an escarpment twice the height of a man…
Omri gaped at him. He hadn’t thought of this, but of course now
that he did it was obvious – no boy who knew the secret could
possible rest until he had a little live person of his own.
His mother was dishing up a nice hot stew.
‘Can I have a tiny bit of that, Mum? Just a little bit, in a spoon.
It’s for a game we’re playing.’
Omri stopped dead, as if frozen to the ground. He might have
been frozen, his face went so cold. Patrick was up there – with the
cupboard – and two biscuit-tinsful of little plastic figures – alone!
‘You can do what you like with Little Bull, he’s yours. The cowboy’s
mine, and I want him at school tomorrow, otherwise I’ll tell.’
‘ They’re not safe with you. You use them. They’re people. You can’t
use people.’

‘But what shall I do with the cupboard?’ asked Omri desperately.
‘Leave it empty’ said Patrick. ‘In case.’
He didn’t say in case what. But he didn’t have to.
Just to know you could. That was enough.

‘This is every child’s dream - your toys can be brought to life!’
The Guardian
‘Deserves a place of honour beside Mary Norton’s ‘The Borrowers’
and E.B. White’s ‘Stuart Little’. Lynne Reid Banks possesses that rare
ability to blend the drama and humour of everyday life with utterly
believable fantasy.’
St. Louis Post
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