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Laugh-out-loud story with oodles of charm and a cast of endearing
characters, ‘Framed’ is about the power of art and the value of community
told through the eyes of a car-crazy, young boy called Dylan. Oh and
Ninja Turtles are in there too! Priceless.
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line of work.’

Overview
for
teachers

Context
About the author
“Being read to at school changed my life.”
Born in St Helens to an Irish Catholic family, Cottrell Boyce became enchanted with stories
(in both films and books) from an early age. After studying English at Oxford University, the
author went on to become a scriptwriter for television and film. He has written for British soaps
including Coronation Street and wrote film-scripts for the critically acclaimed films Welcome
to Sarajevo, Hilary and Jackie and 24 Hour Party People. His first children’s novel, the 2004
Carnegie award-winning Millions, was even initially written as a script.
Since his success with Millions, Cottrell Boyce has stated that what he wants above all else is
to be a children’s writer. His next novel, Framed (2005), was shortlisted for the Carnegie and
Whitbread Children’s Award and was adapted into a BBC television film in 2009. More recently
he has been engaged in writing sequels to Ian Fleming’s popular Chitty Chitty Bang Bang: The
Magical Car.
In between writing children’s novels and promoting the joy of reading, Cottrell Boyce worked
with Danny Boyle and wrote the story for the opening ceremony of the London 2012 Olympics
which he based on Shakespeare’s The Tempest.

Unfortunately, the renewed pride in Manod and invigorated sense of community spirit cannot save
the garage so Minnie thinks up a convoluted plan to steal Van Gogh’s Sunflowers. Not surprisingly,
things don’t work out as they hoped and Lester and Dylan’s friendship is breeched, but all’s well
that ends well. After seeing Marie’s photographic collage of her little brother Max hanging in the
National Gallery (Minnie swapped it for said ‘Sunflowers’), Dad returns home, sells the ‘stolen’
mini (which he’d hid in the town’s boarded up pavilion) to the insurance people and uses the money
to turn the Snowdonia Oasis Auto Marvel into the Masterpiece Cafe...complete with its own gallery
and an ‘exceptional view of the mountain’.

Themes to look out for
• Teamwork
• Importance of family
• Importance of community
• Redemptive quality of art
• Importance of positive attitude

He has worked with The Reader Organisation and is now Professor of Reading at Liverpool Hope
University and has said of his role, “This is a project I feel really strongly about: I’m trying to get
a reading-for-pleasure culture going among trainee teachers in the hope they’ll pass habits on to
their pupils.”
Cottrell Boyce is married and the proud father of seven children. He likes nothing better than a
weekend walk with the family followed by a Sunday roast.

What’s the story about?
When yet another family moves out of rainy Manod, a small Welsh ex-mining town that doesn’t
even have a sign, Dylan Hughes becomes the only boy left at his school and his family’s business,
the Snowdonia Oasis Auto Marvel, moves one step closer to closing down. With entrepreneurial
spirit, Dylan and his family, aka ‘Team Hughes’, try their best to fend off the inevitable, but
desperate times call for desperate measures and the seeming robbery of Dad’s vintage Mini
Cooper is the last straw. Shut doors ensue and, investigated by the insurance company, Dad
mysteriously ‘goes away on business’ leaving Mam in a state of depression and the garage in the
hands of Dylan and his sisters, Marie and Minnie, loyally aided by Daft/Nice Tom, a young man
with a Ninja Turtle obsession.
Meanwhile, due to fear of flooding in London, artwork from the National Gallery is transported
to Manod and kept inside an old quarried mountain (as it really was during WW2). When hearing
Dylan’s chickens are called Michelangelo and Donatello, Mr Lester, the guardian of the priceless
booty, assumes they are named after the great artists (rather than the Ninja Turtles). Mistakenly
believing Dylan shares his love of art, Lester forms a kinship with the boy and begins to show him
the paintings. For the sake of ‘customer relations‘ Dylan feigns an interest though cannot help but
be impacted by their presence as it inspires him to create an art-themed cake menu for the garage.
Soon the whole town learns of the stash of paintings and over time each character is touched one
way or another by the beauty of the paintings. Their visceral response spurs them into action and
so begins Manod’s transformation...and Lester’s too as he begins to see art in a far livelier way.
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Literary techniques

Minnie (Brains)

Younger than Dylan, Minnie is the one with the brains and her role is to explain information
to Dylan, and therefore to the reader too. Her definite criminal tendencies, intensified when she
discovers the value of the paintings, are a source of humour in the story.

Presentation of character is
achieved through

Marie (Presentation)

• What the character says
• What the character does
• What other characters say about them
• How other characters react to them
• How they are described in the narrative

Feisty Marie is portrayed in some ways as a typical teenage girl who is caught up in her looks,
popular culture and the idea of celebrity. However, bucking these stereotypical ideas, it turns out
that not only is she a great mechanic, but highly sensitive and creative too. Traumatised at the idea
of losing her beauty and growing old after seeing Miss Sellwood’s ‘portrait’, she creates her own
artistic photographic collage to the idea of time – which finds itself a popular National Gallery
exhibit!

Daft/ Nice Tom

Characters (Team Hughes)
Dylan (Market Research)
Disarmingly delightful, Dylan, the only school-aged boy left in his village, is forever optimistic even
in the face of his parent’s financial ruin and separation. His innate sunshine is an antidote to the grey
town which he is so zealously proud of. He finds, like his father, he has the ability to ‘fix things’ and,
using his own initiative, he becomes the unwitting catalyst that helps to transmute Manod and its cast
of endearing, if not slightly eccentric, characters.
Slightly underwhelmed by the paintings to begin with, Dylan views them purely as a source to exploit
in the sake of business, they nevertheless weave their magic on him as he begins to compare things to
the paintings rather than cars – previously the only thing in Manod that wasn’t grey.

Dad (Captain)

Bored with life in Manod and sensing no future for himself, Daft Tom unsuccessfully (and
hilariously) attempts to rob the Hughes’ garage. After Dylan’s Dad offers him a job he turns
into Nice Tom, kindly selling some of his precious Ninja Turtle memorabilia – and introducing
the running Ninja Turtle motif to the story. His emotional response to Melendez’s Still Life with
Oranges and Nuts unleashes a previously undiscovered creativity and he becomes much in demand
by the local shopkeepers to ‘Still Life’ their mundane window displays.

Lester

Introduced in a sinister cloud of mystery, Lester embodies the culture of success and city
sophistication (the antithesis of the Hughes’): he drives a black BMW, his clothes are either crisp
or shiny, he reads the Financial Times and likes ‘proper’ coffee. The secrecy of the out-of-towner is
soon unearthed and Lester is revealed to be an amiable (if not a little pompous) academic in charge
of some very famous paintings from the National Gallery. His scholarly view of the paintings is in
marked contrast to the more instinctive and lively responses of the people of Manod. However, by
the end of the story he too chrysalides – previously only concerned with the intellectual properties
of the paintings, he now understands their true emotional potency...oh and he falls in love with the
local teacher too!

Revered by Dylan as a fixer of things, Dad shares Dylan’s brightness and positive attitude to life. He
even fixes Daft Tom when he forgives him for attempting to rob his garage and offers him a job instead,
but even he finds he is unable to fix the dwindling custom to his garage or cope with the escalating
arguments with his wife. After he bungles the ‘insurance job’ on his vintage mini he disappears, returning
months later when he sees Marie’s picture of the growing Max hanging at the National Gallery. On his
return, he sells the mini to one of the insurance men thereby generating ‘a small capital sum that we can
invest in our business.’ Dylan is gratified to see that his father is able to fix things once more.

Mam (Team Manager and Acquisitions)
Resourceful and bright, Mam has the foresight to see that if the family’s financial situation is to change
then the garage needs to turn ‘into something more than a garage’. Her visionary ambitions are not
always fully embraced by her husband and are completely curtailed when he leaves; left to look after
the garage and four children she not surprisingly sinks into a depressive torpor. Fortunately, the beauty
of Renoir’s The Umbrellas stirs her soul and rouses her from her stupor. Imagination engaged once
more, she figuratively and literally gets back into the driving seat and heads out to the local car boot
sale where she instructs her children to buy colourful umbrellas to sell at the garage. In so doing, she
succeeds in injecting a vibrancy back into Manod...and into her life once more.
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Setting

Narrative techniques
The setting can
• Be a backdrop to the action
• Reflect characters’ experiences
• Symbolise ideas the author wishes to convey
• Have its own culture and values
• Cause conflict and distress

Charmingly narrated in the first person by Dylan, the reader sees Manod predominately through
his innocent, optimistic eyes. Not only does this give the story a lively chatty tone and a
very personal touch, the limited viewpoint also creates opportunities for humour, suspense and
poignancy.

Famed for its mountain slate quarry – ‘Slate is legend...’ coos Dylan – the reader learns that the
town once employed 4000 slate miners, but is now ‘small and insignificant’ and getting smaller every
minute as more and more families leave to find work – ‘...there’s really nothing here for us now’ states
the local doctor as he quits at the beginning of the novel.
A bit like Marmite, opinions of grey Manod (fictional, but based on Blaenau Ffestiniog) differ wildly.
Dylan fervently loves it and his sunshiny nature cuts through the cloud to find exquisite appeal in the
everyday – ‘Nothing here? There’s everything here!’ he exclaims before he reels off some of the local
shops ‘Save-A-Packet’ and ‘Mountain Rescue Charity Shop’ and the ‘fantastic park that used to have
a boating lake...’ which he thinks are great, but are actually indicative of decline. Unfortunately, his
Manod rhapsody is not shared by the majority. Newspaper Arthur always ends his Manod Month
articles negatively and written on Manod’s slate bus shelter is, “GET ME OUT OF HERE!!!” – the
capital letters adding to the signwriter’s desperation. Now celebrated as a place with the highest
rainfall (and Dylan’s log appears to pay testimony to this) and the lowest crime rate in Britain, it
doesn’t even warrant a sign.
Inextricably intertwined with the place is the people. As the doctor pointed out before he high-tailed
it, ‘I’m sad to leave the people...’ and though Manod may not be bustling, the cast of quirky characters,
few though they are, (the Sellwood Sisters, Mr Davies and Daft/Nice Tom) manage to breath life into
the place and just about keep it alive.
Set against this dying town with a neutral palette of grey is the arrival of the paintings whose vivid
colour and beauty positively impact upon the people little by little in one way or another. People
are awakened to their own creativity and to the idea of possibilities and so begin to view things
in a different way – ‘Manod has changed a lot since the paintings arrived’ observes Dylan. The
culmination of change can be seen when Mr Davies, awakening from a long period of bitter grief, reopens the ‘fantastic park’ which he had originally been responsible for closing. The community pull
together and Tom tells Dylan ‘You made the town better’ as though it had been ill.
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Structure
Structure is the order or pattern in which a novel
is put together and should
•
•
•
•
•

Maintain the interest of the reader
Move the action from one episode to the next
Arouse a reader’s interest in character or situation
Create a moment of crisis
Create expectation or surprise

Apart from the initial hook of the preface written after the events of Dylan’s log and thus creating
a sense of mystery, the rest of the story is told in chronological order over a period of seven
months (11 February to 22 August). Each chapter begins with Dylan’s garage log; his meagre
detailing acts as an introductory guessing game designed to arouse the reader’s interest into the
content of the chapter. His weather comments, primarily a source of humour since they rarely
diverge from ‘rain’, serve as an indication of the underlying mood within Manod and at times
within himself.
The other techniques of ‘form within form’ the writer uses give background information to place
and character. Minnie’s emails to her Gumbi penpal reveal the history of a once thriving Manod
causing the modern day Manod to appear even more pitiful while Newspaper Arthur’s downcast
negativity ending each of his Manod Month articles reflect a general malaise and despondency
that counters Dylan’s brimming delight and love for Manod.

Language
Living in a place where the only colour other than grey is in the cars, it is little wonder that
Dylan’s similes are, in the main, car related. For instance, when Dylan watches the sun go down
with Lester on top of Manod mountain, their responses reflect not only their breadth of exposure
to colour, but also to their interests. For Dylan, ‘the valley turned hazard-light red’ while for
Lester it is ‘Pure Turner’. Later on, Dylan’s car similes disappear altogether and are replaced with
more painterly ones reflecting his growing interest in art. For example, when the sun (eventually)
shines on Manod, he declares, ‘The sky was completely blue, like in a Monet...’
Dylan’s buoyant attitude is wonderfully summed up by the short exclamations he makes. When
prevailed upon to start shopping at Save-A-Packet, instead of being ashamed or downcast as
snobby school-friend Jody would have him feel, Dylan instead is enthralled. ‘Bargain!’ he
exclaims when he sees how cheap the stuff is. Sharing a similar positive attitude is his father.
Buying a ton of Pot Noodles to sell at the garage, he declares brightly ‘We are on our way!’
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Special feature
Analogy

A similarity between like features
of two things, on which a
comparison may be based.

Dylan often compares events from the Ninja Turtles series to events he experiences. Not only
does this provide another source of humour in the story, but it is also a way he tries to make sense
of the world and events around him. In 25 April he begins “Another lesson that the Turtles can
teach us is that anyone can make a mistake. For instance, in ‘Notes from the Underground’...”.
After he has regaled the events from that episode, he then states, ‘So it’s not surprising if a person
mixes up motor oil and anti-freeze sometimes. Or, if a person wakes up in the night and hears
noises coming from the workshop...and thinks that his Dad is outside, spraying the Mini Cooper a
different colour...’. Smarting from another naive blunder, Dylan is quite ready to forgive himself
– if the Turtles can get hoodwinked into making a mistake then he sees no obvious reason why
it cannot happen to him.
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Activities
for
children

Before reading

Ideas for getting started
Engaging with the world of the novel

Social and
historical context

Research the history of the slate mines in Wales and the effects of
their subsequent closure. What was it like to have lived during
that time? What must it be like to live in one of the former slate
mining villages now?
Find out about the Ninja Turtles.

Facts

Find five facts about Vincenzo Peruggia.
Who painted the ‘Mona Lisa’? Where can you see it today?
Where is Mount Manod? What is it famous for?
Who were Michelangelo, Raphael, Leonardo and Donatello?
What were the Teenage Mutant Ninja Turtles?
Where is the National Gallery?
What facts can you find out about Frank Cottrell Boyce?
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Pictures
and objects
Look at a picture of a young boy, a Ninja Turtle, the National Gallery
and Van Gogh’s ‘Sunflowers’ and think about how the pictures could be
linked together. What story might be told from these pictures?
Give the children some slate to handle. Describe what it feels and looks
like? What might it be used for? Find out where it comes from and how
it is formed.

Debate

What makes someone turn to crime?
Are all criminals bad people? Is there such a thing as a criminal
who is a good person?
Who are more exciting to watch or read about: criminals or heroes?
Why do you say that?
What does art mean to you? How important is art in our lives?
What might a life without art be like?
Is it a world you would like to live in?
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During reading

Stopping places
Developing understanding of narrative and literary techniques

1

Read to the end of 29 March

2

Read to the end of 8 April
Focus on...

• Presentation of Mr Lester
• The ways in which mystery is created

Things to discuss

Focus on...
• Tone of the story
• Presentation of the family
• Presentation of life in Manod

Things to discuss

Character: How are the Team Hughes family presented? How would you describe their relationship?
Is there anything they do that reminds you of anyone you know? Who is your favourite family
member? Is there any one family member mentioned more than any other? Why do you think that is?
What are your impressions of Dylan’s father?
How is Dylan presented? What kind of boy is he? What do you like most about Dylan? How do you
imagine him? What do you learn about him from his diary entries and the information he reveals?
How is Daft/Nice Tom presented? What do you think of Minnie?
Setting: How is Manod presented? How does Dylan feel about Manod? How do others feel about
the place? Is the presentation of Manod important to the events in the story? Do you find the setting
interesting? Why do you say that? Is it a place you would like to live? Why or why not?
Narrative: What do you like about the narrator and the way he is telling the story? How would you
describe the narrator’s storytelling style?
Language: Would you describe the writing as formal or informal? Why do you say that?
What informal words can you find in this section? What do they add to the story? What do the words
‘everything went mental’ suggest about the tone of the story?
Structure: Do you like the opening notes at the beginning of each chapter? Why or why not? What
stories do they tell?
Story: Were there any parts of the story so far you found humorous? What were they and what
did you like about them? Do you think it will be a completely funny book? Why do you say that?
Where there any moments when it became serious? How did you feel when you read those parts of
the story?
What was your favourite scene in this section? What do you like about the story so far?
Prediction: At the end of the first chapter, the narrator states,‘And that’s probably where we went
wrong. We wanted something.’ What do you think it is they wanted? How does knowing they went
wrong at the beginning of the novel affect the way you feel about the rest of the novel as you read it?
Does it add anything or does it take away something for you?

Character: When the family have to cut back in spending to save the Snowdonia Oasis Auto, Dylan
states that when ‘Mam started shopping in Save-A-Packet instead Asda...You could get a bag [of
loose cornflakes] the size of a sleeping bag for same price as one box of Easy Porridge. Bargain!’
What does this tell you about his attitude?
What role do you think Minnie will play in the story?
How is Marie presented?
What are your first impressions of Mr Lester? In what ways is he presented? What role might he
play in the story?
How are the men at the top of the mountain presented? How do they compare to the presentation of
the people in Manod?
Setting: What more do you learn about Manod and its inhabitants? How would you describe the
community? How is the community presented?
Structure: In what ways does Cottrell Boyce build up a sense of mystery in this section?
What do Minnie and Dylan’s emails to their Gumbi pen-pals tell you, if anything? What do they do
that cannot be achieved by Dylan’s narrative?
What are the links between the Teenage Mutant Ninja Turtles and this story? What do they add to the
story? Do you like the links? How do you respond to them? Is the story harder or easier to follow
as a result? Is the story more or less enjoyable as a result?
Language: When Dylan travels to the mountain top for the first time, he notices that the slate looks
different in the sunshine and says it is ‘...like an old Mercedes with a new wax finish.’ What does his
choice of simile tell you about him?
In 8th April Dylan describes the vans that are making their way up the mountain using personification:
‘The engine of the van coughed and the big yellow eyes lurched forward.’ How does the personification
of the van make it appear?
Humour: Which parts of this section did you find most humorous?
Story: What do you think is going on at the top of the mountain?

Things to do...
Keep a log for a week about something
that interests you.

What do you think Team Hughes is going to do next?

Things to do...
Think of the place you live. What makes it special? Describe it in a humorous way. Like Dylan, you
could include little details about the characters who live there and the day-to-day goings on.
Collect words and phrases about each family member. What do they tell you about that person?
What other famous art thefts can you find out? Which one, in your opinion, was the most audacious?
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3

Read to the end of 26 April
Focus on...
• The theme of change
• Humour
• Presentation of Dad and his
relationship with Dylan
• Surprises

4

Read to the end of 16 May
Focus on...
• Presentation of Mam
• The theme of art

Things to discuss

Things to discuss
Character: Do you feel sorry for Dylan? Why do you say that?
Why do you think Lester wants Dylan and his father to be ‘discreet’ about the Manchester
Madonna? Do you trust Lester? Who do you think he is?
Dad tells Big Evans in 17th April that ‘We can’t put things back the way they were. We’ve got to
go forward.’ What do you think of this statement? What does it tell you about Dad?
In what ways are Dad and Dylan similar?
Where do you think Dad has gone?
How is Mam feeling after Dad has gone? Why do you think she is not telling the children where
he is?
Tom, Lester and Dylan react in different ways to the Melendez picture in 26 April. What do their
differing reactions tell you about them? What effect does the artwork have on them? How do
you respond to each of their reactions?
Setting: Do Tom and Dylan share the same feelings about Manod? Why do you say that? How
does each of them feel about the place? Why do you think Dylan loves his home village so much?

Character: Tell me what your impressions of Mam are in this section. What do you think
brings about the change in her attitude and why? Why might Renoir’s The Umbrellas have such
an effect on her? Has a painting ever inspired you in any way?
At the end of 7 May, Dylan tells the reader that Mam tells him to clear away the table ‘...in a far
away voice, like she was thinking about Dad coming home and really cherishing the thought.’
How far is Dylan right and wrong? What else might the ‘far away voice’ indicate?
Theme: How would you describe the effect art is having upon the people of Manod? Why do
you think it is having such a positive effect?
What might the author be trying to suggest about art?
During 10 May Lester and Ms Stannard debate about what art is. Which character’s opinion do
you agree with most and why?
At the end of 10 May Dylan observes that ‘Maybe sometimes a person can turn into something
else.’ What’s your opinion?
Symbolism: What might the rainbow symbolise at the end of this section?

Language: Look at Dylan’s similes and metaphors. What do they have in common? What do
they tell you about him?

Team Hughes are beginning to see the positive side of the continual rain in this section. What
might have brought about this change in attitude?

Dylan says that the people of the village were walking behind him ‘...like a big human tailback.’
and that the cloud in the valley ...‘turned hazard-light red.’ What do you notice about this simile
and metaphor? What does it tell you about Dylan?

Things to do...

Humour: What was the most humorous line or scene in this section for you? What was it about
it that made you liked?
What did you think of the Melendez scene in 26 April?
Theme: What themes do you think are beginning to emerge?
At the end of the section Tom states, ‘Everything’s always changing, isn’t it?’ Do you agree
with Tom’s statement? In what ways are things changing in the story? Who has experienced the
biggest change?

Look at Renoir’s The Umbrellas. How does it make you feel? How does it compare to the other
paintings you have viewed so far? Bring in your own umbrella and create an umbrella dance.
Now look at Quentin Massys’ The Ugly Duchess. What do you notice about this painting?
What questions would you like to ask the artist if you could? What’s her story? How do you feel
toward the Duchess?
Research how Manod was used by the National Gallery during the Second World War.

Story: Who do you think stole the Mini Cooper?
Did anything surprise or shock you in this section?

Things to do...
Look closely at a picture of the Manchester Madonna and the Melendez still life. Discuss the
pictures. What do you notice? What do you like or dislike about each picture? Why do you think
they are so famous? Do they remind you of anything? How do the colours affect you?
Draw your own still life picture.
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Read to the end of 20 June
Focus on...
• Change in Mr Davis
• The theme of communication

Things to discuss

Character: The reader learns more about Mr Davis in this section. How does this affect the way
you view him? Why do you think Mr Davis suddenly changes in this section? What might his
cutting up of Elvis symbolise? What do you think of the change in him?
Why do you think Marie ‘went up to her room and closed the door’ after seeing the painting of Miss
Elsa as a young girl?
Language: Dylan uses the slang word ‘chuck’ when describing the action in the Wilton Diptych. Do
you find this humorous or irreverent, or both? Why?
What do you notice about the way Newspaper Arthur always ends his articles? What does this
suggest about his own attitude to Manod?
For most of the story, Dylan’s similes have been car-related. In 17 June he says the Manod ‘...sky
was completely blue, like in a Monet...’ What might his change in imagery suggest about him?
Theme: Dylan states that ‘Manod has changed a lot since the paintings arrived.’ In what ways has
it changed?
What do you think the author is trying to say about community in this story?
How has art affected the school children of Manod?
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Read to the end of 30 June
Focus on...
• The idea of blame
• The idea of looking at things from
a different angle

Things to discuss
Character: What more do you learn about Dylan in this section of the story?
How do you feel towards Dylan at the end of 22 June when he finally realises what’s going on
around him? Was Mam right to blame Tom for their troubles? Why do you think she did so?
Who do you think is to blame for the family’s troubles, if anyone?
Was Dylan right to tell Lester the truth about the chicken’s names? What might have
motivated him to do this?
How might Lester be feeling at the end of this section?

Things to do...
After looking at his situation from a different angle, Dylan finally sees what is truly going on.
Take a piece of Dylan’s story and write it from another character’s point of view. What might
Mam, Dad or Marie be thinking behind the shut door?

Story: Why do you think ringing Barry and Tone was Dylan’s ‘biggest mistake yet’?
What might Marie be doing with Max?
What do you think will happen next?
Any further ideas where Dad might be?
Any further ideas on who might have taken the mini?

Things to do...
Look at Monet’s Bathers at La Grenouillere. What do you notice? Does it remind you of anywhere
you know? Who was Monet? What other pictures did he paint? Who were his contemporaries?
Imagine you are in the scene and write a descriptive piece.
Look at the Wilton Diptych. What do you notice? What do you think happened before the image in
the painting? And after? Act out potential stories that might lie behind the picture.
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Read to the end of the story
Focus on...
• The conclusion of the story

Things to discuss

Character: Why do you think Dylan agreed to go along with Minnie’s criminal plan?
Did you ever get to know what the characters were thinking? How? Were you ever told
what they were thinking or did you have to infer?
How had Lester changed during the story?
With whose eyes did you see the story?
How important were the Ninja Turtles in the story? What role do you think they played?
How did they contribute to saving the garage?
How does Lester compare with the Hughes family? What similarities and differences can
you find? How might Lester act as a point of contrast in the novel?
When Lester admits he has never heard of the Turtles, Tom remarks, ‘Is he thick or
what?’ What other ways is irony used for comic effect and to expose a shortcoming in
someone’s character?
How much do you actually learn about each character? Which character, if any, is
described the most? Why do you think that is?
Setting: How important was the setting of Manod in the story? How much time did the
author spend describing settings?
Structure: Did the story end the way you expected?
How fitting was it for Dad to appear again at the end of the story?
Were all loose ends tied up neatly?
What did you like about the story being presented as a diary? What did it add to the
story? What did it inhibit?
Does the story slowly unfold or do things happen quickly?
Narrator: How helpful was it to have the story told in the first person?
Did you like the narrator? Why or why not?
What did you enjoy most about the narration?
Themes: Has the story made you think about art in a different way?
What do you think the writer’s viewpoint of community is?
Story: What did you like most about this story?
How would you describe the book to someone who hasn’t read it?
Which parts of the story stayed in your mind the most?
Which parts of the story seemed most true to life to you?
What parts did you find the most humorous?
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After reading

Gallery tour

Create & imagine

Developing a personal response to the novel

Take a trip to the National Gallery in
London – or visit online – and see what
other art works there are on show.

It’s a masterpiece!
Choose one of the paintings from Framed and
explore the themes within it. This could take
the form of a presentation that shows how the
themes have relevance today

But is it art?
‘How can something be a work of art if no one
can see it? It’s only a work of art when someone’s
looking at it.’ (p.154)
Does art have to be a painting? Can it be a film, a
building or a view? What makes something a work
of art in your opinion?

Art attack
Hold your own class or school art show. Use the
paintings in Framed as an influence. Perhaps you could
paint a scene from your life on wood, do a photographic
still life perhaps, paint in the style of... or maybe even
have a go at sculpting ugly faces! Don’t forget to create
invites and offer art-inspired refreshments!

Timeline
Create an art-history timeline showing
key periods and people. Which painters,
paintings or eras interest you the most?
Do you have a favourite?
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Memorable quotes
Dad got up, went to the caravan and came back with a kettle
of boiling water. He poured the water in the sea and said,
‘Dylan, come and test it. Tell me if it’s all right or does it need
a bit more?’
‘And that,’ says Dad, ‘is how the Hughes family operates.
Everyone has his job to do and everyone does it well. The
Hughes family is an unbeatable team. We are the Brazil of
Snowdonia.’
So there’s another thing that Dad fixed – he fixed Daft Tom.
That was the end of his Life of Crime.
Which is funny when you think about it. Because it was
probably the start of ours.
No one knows where Manod is. There’s so much to see and
do in Manod, it should have a massive sign like the ones for
London or Blackpool. Sadly there’s no sign at all, not even on
the A496 – close to which the town is conveniently situated.
‘If the sheep don’t want to be chased I open a packet of
Quavers. Sheep will follow you anywhere if you’re carrying
an open packet of Quavers. Try it.’

That’s the thing about Manod people. They’ve got a sense
of humour. As Dad says, ‘ They have to, or they wouldn’t
stay here.’
The whole of Manod – from the pub at the bottom to our
garage at the top – is one colour. Slate colour. Grey, in fact.
As Dad says, ‘It’s not the most interesting colour in the
world, but it does go with the clouds.’

If you ever feel like trying the Crispy Choc
Constables in the Masterpiece Cafe, it’s easy
enough to find now. Just follow the sign for
Manod on the A496 and keep going till the
road ends. Lots of people do. We’re so busy
Dad’s built a conservatory extension. It’s
called the Gallery. It’s got Marie’s pictures
on the wall. And one of the panels from
the Elvis murals - the one him in ‘Jailhouse
Rock’. And our painting-by-numbers
‘Sunflowers’. And an exceptional view
of the mountain.

‘The funniest novel I have read this year.’
The Observer
‘The time will come when Frank Cottrell Boyce’s children’s titles
have passed into the canon of the classics...a book of wonderful
originality and readability. It’s funny. It’s heart-warming…a delight.’
Philip Ardagh, Guardian
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