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An entertaining, engaging, fun read with an expert pinch of just
the right amount of poignancy to take this comical story about
space, parenthood and childhood to another, richer level.
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Mum, Dad _ if you’re listening _ you know I said I was going to the
South Lakeland Outdoor Activity Centre with the school?
To be completely honest, I’m not exactly in the Lake District.
To be completely honest, I’m more sort of in space.
I’m on this rocket, the Infinite Possibility. I’m about two hundred
thousand miles above the surface of the Earth. I’m all right…ish.
I know I’ve got some explaining to do. This is me doing it.

Overview
for
teachers

Context
About the author
“Being read to at school changed my life.”
Born in St Helens to an Irish Catholic family, Cottrell Boyce became enchanted with stories (in
both films and books) from an early age. After studying English at Oxford University, the author
went on to become a scriptwriter for television and film. He has written for British soaps including
Coronation Street and wrote film-scripts for the critically acclaimed films Welcome to Sarajevo,
Hilary and Jackie and 24 Hour Party People. His first children’s novel, the 2004 Carnegie
award-winning Millions, was even initially written as a script.
Since his success with Millions, Cottrell Boyce has stated that what he wants above all else is to be
a children’s writer. His third novel, Cosmic (2008), was shortlisted for the Carnegie Medal and, at
the time of writing, is currently being developed for cinema. Cosmic is dedicated ‘To my parents
– a book about the magic of parents’ and he himself is the proud father of seven children. He has
said, ‘I think being a father is a great and special role.’
He has worked with The Reader Organisation and is now Professor of Reading at Liverpool Hope
University and has said of his role, ‘This is a project I feel really strongly about: I’m trying to get
a reading-for-pleasure culture going among trainee teachers in the hope they’ll pass habits on to
their pupils.’

When in space with no real adult, things quickly get out of hand; arguments begin and buttons get
pressed in the wrong order sending the crew spiralling of course. Liam realises he needs to assert
himself and must think like a dad if they are to have any chance of getting out alive. Fortunately,
he manages to do this and, utilising the skills of his crew, they manage to re-orbit and enter Earth’s
atmosphere though not before he gives the children a unique chance to visit the moon while he mans
the rocket. Back on Earth, Liam is reunited with his father and finally understands the ‘special
gravity’ that pulls a father to a child and discovers that, while on the moon, the children had written
‘Hello Dad’ out of the lunar rocks – ‘...a greeting from Earth to the Universe.’

Themes to look out for
• Parenthood
• Growing up
• Education
• Space exploration
• Home
• Adulthood vs childhood

In between writing children’s novels, promoting the joy of reading and being a father, Cottrell
Boyce worked with Danny Boyle and wrote the story for the opening ceremony of the London
2012 Olympics which he based on Shakespeare’s The Tempest.
Busy as he is, he likes nothing better than a weekend walk with the family followed by a Sunday
roast.

What’s the story about?
Liam Digby is caught between two worlds. Still only twelve years old, he has premature facial
hair and is unusually tall, so much so that people often think he’s an adult. Although this has its
downside (he feels a freak amongst his classmates and his teachers unreasonably expect him to
behave better) it also has its perks, which Liam is determined to exploit. He begins by going on all
the rides at the fair, then pretends to be a substitute teacher before moving onto driving a Porsche...
kind of. However, his greatest feat is when, pretending to be an adult and a father to his celebrity
obsessed friend, Florida Kirby, he wins a competition to go on the ride of his life at China’s Infinity
Park owned by the technological mogul, Dr Drax. Telling his parents he is on a school trip to the
Lake District, he and Florida set off along with four other prize-winning dads and their children.
When they arrive at Infinity Park they discover the ride of their life is in fact a trip into space on Dr
Drax’s Infinite Possibility Rocket. Liam then discovers that the trip is for all the children but only
one adult – an adult to be voted for by the children after a series of tests. All the dads compete, but
it is only Liam who appears to learn what ‘dadliness’ is all about. After initially losing the vote (the
children don’t want to be beaten by someone better than them at PlayStation), he is finally picked
after the initial choice gets led away for breaking the secrecy contract they were all forced to sign.
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Literary techniques
Mrs Digby
Although the focus is mainly on fathers, Liam’s mother does make an appearance and is comically
depicted as someone who sees danger in the world outside of Bootle. The complete antithesis of
her adventure seeking son, the most adventurous thing she gets up to is redesigning her kitchen.

Presentation of character is
achieved through

Florida Digby

• What the character says
• What the character does
• What other characters say about them
• How other characters react to them
• How they are described in the narrative

In the same class as Liam, Florida is initially obsessed with celebrity and is motivated by the
idea of becoming famous. However, over the course of the story she evolves and it emerges that
behind the superficial shallowness lies a smart, sassy and sensitive kid. She may not be ‘Gifted
and Talented’ like Liam, but she appears to be more knowing than he is and she is definitely the
more responsible of the two when it comes to seeing the consequences of actions. Perhaps this is
because she is ‘dadless’, though this is not revealed until near the end of the story. The lies and
stories she tells surrounding her father prior give the story another sense of pathos.

Dr Dinah Drax

Characters
The characters in Cosmic are presented by what they say and do rather than any physical description

Liam Digby
At only twelve years old, the story’s perceptive narrator, Liam Digby ‘Gifted and Talented’, is often
mistaken as an adult. Not only is he very tall, but he is also beginning to sprout facial hair.
Cheery and likeable, he is very much a thrill seeker (‘the world is my thrill ride’). He enjoys the
buzz of the funfair, the adrenaline rush of gaming (he also likes gaming because he isn’t judged by
his appearance) and is particularly intoxicated by the subversiveness of pretending to be an adult,
managing to remain calm and composed throughout.

A deliberately shadowy figure who hides behind a polite smile, the autocratic and ruthless Dr
Dinah Drax is the self-interested head of Drax Communications whose secret exploitation of the
‘prize winners’ is done in order so that she can propel her daughter into the hall of fame as the
‘first child in space’. Lacking in any scruples, her only motivation in finding Liam and the others
when they return to earth is so that they can fill in more non-disclosure forms. She may admire the
imagination of children, but their imagination is ruthlessly cultivated for her own advancement.
She is a villain, but not your typical one.

The other prize-winning fathers and their children

A set of caricatures, the other fathers highlight how dull it is to be an adult as well as showing
how not to be a parent. Well-intentioned they may be, but their forcefulness, need for success and
willingness to buy anything for their children instills the wrong values and robs the children of
their childhood. It takes Liam, the child/adult to show them how to be a kid.

However, as the story evolves, his intoxication at being mistaken for a ‘dad’ is replaced by a
thoughtful understanding of what it actually means to be a dad. He cares about Florida, his ‘daughter‘,
particularly so when he discovers her real father left her when she was very young and he cares too
that the other four children appear to have missed out on a carefree childhood. The pinnacle of his
‘dadliness’ occurs when he sends them all to play on the moon while he remains in the rocket – his
thrills now achieved by watching those he cares about having fun.
At the end of the story, he has learned to appreciate the unstinting patience, dedication and love
shown by his own father and ‘the special gravity’ that exists between them.

Mr Digby
A taxi driver who lives in Bootle, there is apparently nothing extraordinary about Mr Digby, except
he is a great dad who cares about those around him and tries really hard to understand, look after
and communicate with his growing son. Like Superman, he arrives in the nick of time to save Liam
from one form of waywardness or another and it is only when Liam fears he may never see his father
again, does he begin to understand what an extraordinary person he really is.
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Setting

Narrative techniques
The setting can
• Be a backdrop to the action
• Reflect characters’ experiences
• Symbolise ideas the author wishes to convey
• Have its own culture and values
• Cause conflict and distress

The story is told in the first person from the point of view of Liam. It is a sprightly, chatty narrative
that reflects his sunny disposition and enthusiasm for the world (and the universe!) around him. His
droll understatement is always humorous and at times harmlessly cutting. As a result of the first
person, he is the only character whose thoughts and feelings are explicit, the rest the reader must
infer. There are moments of reflection in his narrative which are highly touching, but on the whole
his verve and brio shine through, making the story an effortless joy to read. There are not many
people who, realising that they are ‘completely doomed’, can see the bright side of life. As he notes
in that chapter, ‘Being doomed is Not Good. But being weightless is Outstanding.’

The settings, Bootle, China, the Infinite Possibility Rocket and space, do not attract much attention
from a descriptive point of view (except for space), but instead act as places for the author to explore
ideas and themes as well as charting the emotional journey Liam and the other children go on.
Bootle reflects Liam’s ordinary life full of the mundanity of school and going around kitchen stores.
It is this very mundanity that ignites Liam’s desperation for adventure, almost tipping into the point
of insanity as he tries to convince Florida to join him on his prize-winning trip.
In contrast to the everyday existence presented in the first part of the story is the amazing world of
Drax Communications in the Chinese desert - rich in technology but arid, just like the Doctor herself.
It is in this extraordinary world that the author is able to further showcase his thoughts on ‘dadliness’,
as Liam puts it. Liam, the child pretending to be an adult, is forced to spend time with the other
prize-winning dads and, as they all compete for a place on the rocket, he finds that not only is
adulthood tedious, but that the fathers aren’t a patch on his own.
The next phase of Liam’s journey is on the rocket, Infinite Possibility. With all the real adults
jettisoned, it is up to Liam to take charge if they are to survive. The contained setting also gives the
story its first taste of tension as they figure out exactly how to return home. In this latter section of
the story, Liam ventures into space, the ultimate in adventure, as he attempts to look for one of the
other children. It is only at this point does the author go into any detail as to what the setting looks
like and it is dazzling, inspiring awe and wonder as well as fear. It is while contemplating the stars
that Liam, for the one and only time in the story, loses his sense of self and questions everything
around him.
When Liam finally returns to Earth he is glad of it. Yes, exploring the changes in gravity was fun,
but the special gravity he now sees he shares with his father is the most fun of all.
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Structure

Special feature

Structure is the order or pattern in which a novel
is put together and should
•
•
•
•
•

Maintain the interest of the reader
Move the action from one episode to the next
Arouse a reader’s interest in character or situation
Create a moment of crisis
Create expectation or surprise

Cosmic begins with Liam informing the reader that he and his crew are lost in space. From this
point forward for the rest of the novel, excepting a few pages at the end, the story Liam dictates into
his high-tech Draxphone is a humorous recount of events explaining how he got into this amazing
scrape in the first place. Knowing from the outset that he is in space and most likely doomed not
only adds interest – the reader now wants to know how he got there – but also adds a sense of
pathos to his recount. The final line of most chapters is an understated philosophical statement,
which counterbalances much of the humour and hints at a weight of feeling behind his lightness of
narrative.

Language
Cosmic has a chatty light-hearted tone which is attained through the use of humour and colloquial,
informal language. In the opening page he addresses you as he would a friend beginning a sentence
with ‘To be completely honest’ and uses ‘sort of’ a lot: ‘I’m more sort of in space’ he continues
before finishing with ‘I’m all right...ish.’ The final colloquial understatement probably typical of
most young lads throughout the planet! Oh, and he calls King Kong a ‘big lad’.
It is while comparing himself to King Kong that he uses questions to promote a sense of intimacy
(as well as outrage) between himself as the narrator and you as the reader. After being told for the
umpteenth time that he should know better being the big lad that he is, he replies ‘Why by the way?
Why should a big lad know better just because he’s big? King Kong’s a big lad. Would he know
the way to the toilet block on his first day at school? When no one had told him? No, I don’t think
he would.’ After this, the question marks fall away only to reappear again at the end of the novel
in logic says... when Liam is reflecting on the stars, his place in the universe and life: ‘What if stars
were just pixels? And Earth was less than a pixel? What does that make us? And what does that
make me?’
Proper nouns like the sweets ‘Haribos’ and the celebrities ‘Brad Pitt’ and ‘Britney Spears’ appear to
help give the story a sense of real time and place. Though this works for now, the danger is that it
could ultimately date the novel.
Liam’s narrative also contains a smattering of capital letters to add stress which in turn adds humour.
When doomed in space he calls it ‘Not Good’ and after waking up with a hangover he exclaims,
‘Why is this bed so SMALL?’
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Juxtaposition
Juxtaposition is when two or more
dissimilar or opposing ideas are
placed side by side for the purpose of
developing comparisons or contrasts.

Mundane versus amazing. Time and again, the author uses the juxtaposition of the mundane
against the amazing as a source of humour, as a way of commenting on life on earth and as a way of
highlighting how beautiful the universe is.
In completely doomed, after describing how great it is in space, he ends with ‘Then there’s the stars’
– the simple sentence on a line of its own indicating his quiet awe and making us all pause and reflect
for a moment. Then, as if breaking a spell, he immediately begins the next paragraph, ‘On Earth, our
house is right next to the New Strand Shopping Centre. The multi-storey blots out most of the sky.
The only stars I ever really noticed were the ones on the ‘It’s Your Solar System’ glow-in-the-dark
mobile I got when I was nine.’ Literally back to earth with a thud.
Later the same juxtaposing ideas can be seen again in i can’t work my trousers. On the fake
programme he gave his parents, day three at the outdoor activity centre is ‘Nature Walk and Tree
Recognition’ whereas in ‘Infinity Park what we really did was: Spacesuits, an Introduction.’ From
the sublime to the ridiculous, the contrast is comedic and makes his glee at being bad palpable.
Liam vs the other four fathers. Here, juxtaposition is used to explore the theme of fatherhood.
The pushy, oppressive behaviour and attitude of the other four prize-winning fathers at Infinity Park
are in stark contrast to Liam’s more accepting and encouraging behaviour as a father. And since
Liam’s attitude and actions are informed by his own father then he too is held in comparatively
excellent light.
Big vs small. For all of the novel, Liam feels too big and references to his height are plentiful.
However, in the scene when he looks at space through the window of the rocket in logic says... he
comments, ‘Ever since I can remember, I’ve felt too big. But now I feel small. Too small. Too small
to count.’ The contrasting juxtaposition of big and small prompt him to reflect upon life and his
place in the universe highlighting that universe is bigger and more potent than any of us, humbling
as that is.
Childhood v adulthood. At first, Liam thinks it’s great to pass as an adult. He gets to drive a
Porsche and go on fairground rides, but when it comes down to it, in comparison to being a child, it
really isn’t anywhere near as exciting. Forced to hang out with the other fathers at Infinity Park he
bemoans having to play ‘boring’ golf and drink ‘boring’ coffee while the children get the exciting
experience of training to be ‘taikonauts’ and drink imaginatively named ‘Cosmic Quenchers’. The
sharp contrasts between the two experiences point to how the lively sense of fun and imagination
that children have is often lost when they becomes an adult.

9

Activities
for
children
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Before reading

Ideas for getting started
Engaging with the world of the novel

Social and
historical context

Research the history of space travel. Look at how it has been achieved.
Look at how rockets and equipment have developed. What exactly makes
up a space suit? Who went into space and when? What have we learnt
from space travel?
What do you really know about the universe, the Milky Way, galaxy, solar
system, stars, planets, meteors and comets? Take an area of space and find
out what you can. What did you learn that you didn’t know before?

Facts

What is a planet? What is NASA?
What is an astronaut?
What does the word ‘cosmic’ mean?
What is a skill?
Where does the word ‘cosmos’ come from and
what does it mean?

12

Pictures
and objects
Try eating some space food. What do you think? Could you live on it?
Look at the famous Earthrise photograph taken on the Apollo 8 mission in 1968.
What words would you use to describe the way earth looks? Read about what
surprised the astronauts when they viewed the Earth from space.
Consider the map of the moon. What are your favourite place names?
Find out about the history of lunar mapping.

Ideas

How difficult do you think it must be to be a parent?
Are celebrity and fame the same thing?
At one time, people became famous for something they have achieved or invented
What are most famous people famous for today?
What is better, childhood or adulthood?
How are children better than adults? And vice versa?
How do you feel you fit into the universe?
What do you think of when you look into the night sky?
Have you ever wanted to travel in space? What would you fear?
What would you look forward to?
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During reading

Stopping places

1

Developing understanding of narrative and literary techniques
Read to the end of completely doomed
Focus on...

2

Read to the end of my planet panda pop
Focus on...

• Presentation Liam and his mum and dad
• Relationships
• Emerging themes

Things to discuss
Character: What’s your impression of Liam’s mum and dad? What has the author done to make
you say that?

• The ‘article’ preface
• Tone
• Contrast for humorous effect

How is Liam presented? What do you like about him? Have you ever felt like Liam?
Liam states ‘I really should think more about the consequences of my action. Then this wouldn’t
happen to me. But another part of me was thinking, This is good.’ What does this suggest about
Liam?

Things to discuss

Setting: How is space presented? How does the description of space compare with the narrator’s
descriptions of Earth?
Narrative: What impression do you get of the narrator? Do you like the narrator? Why/why not?
How would you describe the narrator’s tone of voice? Is it what you would expect from someone
‘completely doomed’?
Language: In the opening chapter, the narrator reveals that he is ‘not exactly in the Lake District’ and
that he is ‘sort of in space...on this rocket...I’m all right...ish’. What do the words ‘not exactly’, ‘sort of’,
‘this’ and ‘...ish’ suggest about the way he is feeling while explaining to his Mum and Dad where he is?
Did you find it humorous? Why/why not? Have you ever had to tell anyone something that was difficult
for you to own up to? How did you do it?

Look at the relationships Liam has with people in this section. How would you describe each one?
Which relationship do you think is the most important to Liam? Who is the most important person
in your life right now? Why is that?
At the end of the section, Liam asks his father how he knew where to find him after he had rescued
him from the Porsche garage. His father replied, ‘I’m your Dad. It’s what Dads do.’ How far would
you agree with this statement? In your opinion, is Liam’s father a good father? Why do you say that?
How does Liam feel about being tall for his age? How would you feel in his place?
What does Liam’s interest in all the ‘Waterloos’ around the world suggest about him?
Setting: How is school portrayed in this section? How much of the author’s presentation of the
school do you recognise within your own school?

What do you like about the way the story is written so far?

Liam is stuck between two worlds: space and Earth. What other worlds is he stuck between? (Game
vs real life, child vs grown up).

Structure: Look at the article that opens the story. How does it set the scene for what you are about to
read? How does it affect the way you view the story? What tone does it set for the rest of the story?

Structure: Look at the last line of each chapter. What do you notice? How do they compare in tone
with the rest of the chapter? Why do you think he ends most chapters in this way?

How did reading the next two chapters alter the way you viewed the story, if at all? Explain why that
happened, or not.

Themes: What themes are beginning to emerge in this story? Why do you say that?

For the most part, this is a comic opening, but there are moments of poignancy that cut through the
humour, for example ‘Talking makes me feel less lonely.’ What effect does surrounding moments of
sadness with comedy have on you as a reader?

When he’s pretending to be an adult he tells a marketing person on the phone that he wants his
‘children to think of the whole world as their thrill ride.’ What do you think of this philosophy?

Story: What are the most humorous parts of the story for you so far? What does the author do to create
humorous moments in the story?

What might the author be trying to say about growing up in this section of the story?

What might the Warcraft game symbolise?
Humour: What parts of this section did you find most humorous?

Prediction: From the little you have read so far, what do you think is going to happen in the story?

Story: What do you notice about the chapter headings?

Things to do...

Would you have followed Liam out of the assembly? Why/why not?

What did you enjoy about this section of the story?

Pick out examples of the colloquial language used by the narrator. How does this affect the tone of the
story? Do you think the author succeeds in capturing the voice of ‘thirteen-ish’ year-old boy? Why do
you say that?

Where do you think the story is going to go next? What makes you think that?

Look for examples of understatement in this section. What does it add to the story? Collect more as you
read on. Which is the most humorous?

Write your own humorous piece explaining what you would do if you were mistaken for an adult.

The author places the mundane next to the outlandish. Find a couple of examples and discuss what this
technique adds to the story. What other contrasts does the author make in this story for humorous effect?
Look at pictures of space from NASA. Choose one and imagine you are travelling amongst them.
Describe what you see and how it makes you feel.
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Things to do...
Think of a place you know and find out where else in the world this place can be found. Choose one
of the places you find most interesting and see what you can find out about it. How does it compare
to the place you know?
Create your own avatar.
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3

Read to the end of i am the space daddy
Focus on...
•
•
•
•
•
•

The theme of change
Humour
Presentation of fathers
Presentation and role of Florida
Author’s viewpoint
Theme of adulthood

4

Read to the end of
i am half a world away
Focus on...

• The differences between a child
and an adult
• Presentation of Dr Drax
• Liam and Florida’s friendship

Things to discuss

Things to discuss
Character: What are your impressions of the fathers in this section? How do they compare with
Liam’s dad? In your opinion, what makes a good dad?
You could argue that each of the fathers have good intentions and ambitions for their children.
What do you think? Do they get being a parent right? Why do you say that?
Why do you think Liam’s dad has a book called ‘Talk to Your Teen’? Do you think Liam’s
response to the book is sad, funny or both?
In fathers have children, Liam breaks down his father’s conversation into five headings. What
does this suggest about Liam’s father?
In what ways is Florida presented in this section? How does her behaviour compare to Liam’s?
What might her role be in the story? Florida and Liam are the same age, but who behaves the
more maturely, Florida or Liam? Why do you say that?
What do you think Florida’s background might be? Why do you say that?
What are your thoughts about Liam and his behaviour in this section?
What do you think of Drax’s idea that only the children should go into space?
Setting: How did it make you feel knowing that Florida and Liam were now in China? How does
this setting affect the way you feel about their situation?
What do the names ‘Infinity Park’ and ‘Possibility Building’ suggest about the world of Drax?
Structure: Why do you think the author changes from prose to script in the scene between
Florida and Liam in you’ll like it when you get there? What might the author’s intent have been?
Author’s viewpoint: From reading ‘I am on hold’ what can you glean about the author’s possible
viewpoint on school and education?
From what you have read so far, what do you think the author might be trying to say about being
a dad?
The author makes a few references to celebrity in this section. What do you think the author’s
viewpoint of celebrity is? What makes you say that?

Character: How is Liam and Florida’s relationship presented in this section of the story? What
do you like about their friendship? Would you like to be friends with either one of them? Why/
why not?
In what ways is Florida beginning to change? What or who is responsible for the change in
Florida? What makes you say that?
What more do you learn about the fathers and their parenting skills in this section? Do the father
characters develop in any way or do you feel you get more of the same? What makes you say
that? In this section, the reader gets to learn what the children think of their dads. What difference
does this make to the way you feel about the dads and the children?
What do you think of Dr Drax? What might her motives be for sending the children into space?
Does she remind you of any other literary characters? If so, who and why?
Liam has to act like an adult throughout this section even though he is still a child? How convincing
is he to you as an adult? How might he be feeling throughout?
Why do you think Liam rings his mum at the end of this section? How did their conversation
make you feel towards Liam?
Setting: How much do you learn about the setting in this section - a lot or not a lot? How
important do you think the setting is to the story?
Structure: How would you sum up this section of the story? How much pace did this section
have? How did it compare to the other sections you have read so far?
Why do you think the author included the section about the dangers of space travel in last chance
to vote? How does it make you feel now towards their journey?
Language: In gravity is not a trivial monster, the dads are described as ‘hissing’, ‘snarling’ and
‘growling’ at their children when they didn’t want to go into the Vortex. What do these words
suggest about them?
Story: How surprised were you by the results of the vote? What did you think of the children’s
decision?
We have known from the beginning of the story that Liam is in space...so how do you think he
manages to get there?

Things to do...
Listen to a section of Holst’s Planets and discuss what the music suggests about the particular
planet. Create your own planet and compose a piece of music for it.
At the end of thrill ride of the century when Liam learns he can’t go on the rocket because he is
a ‘dad’ he declares, ‘What’s the POINT in forfeiting your childhood if all you get for it is filling
in forms?’ What does this suggest about adulthood? What other quotes can you find that make
statements or suggestions about adulthood and the differences with childhood. What might the
writer be trying to say about growing up?
Create a chart that shows the advantages and disadvantages of being a child. Now do the same
for being an adult. Ask some adults who you know. What do they love and loath about being an
adult? How much are you looking forward to growing up and becoming an adult? What might
you miss about being a child and what will you be happy to leave behind?
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Things to do...
By his own admission, some of Liam’s language lacks ‘dadliness’. Find some examples of when
this occurs in this section and decide what are the differences in the way children and adults speak.
Skills are mentioned a lot in this section. Create a chart or draw each character and show who has
what skills. What do you think the author is trying to suggest about skills...and about working as
a team?
Collect examples of times when Liam uses his World of Warcraft experience to help him solve
problems in the real world. What does this suggest about the world of skills? Look at the other
games played in the story. How are the skills required for those games helpful in real life?
Continue to keep a look out for this in the rest of the story!

17

5

Read to the end of
some kind of lovely
Focus on...

• Presentation of Dr Drax

Things to discuss

Character: How would you describe Dr Drax’s attitude in this section? What do you think of
her attitude? How far is this character a villain, if at all?
Do you think the story has a villain? Do stories need villains to work?
Do you think Liam would make a good ‘real’ dad? Why do you say that?
How far is Liam like his own father?

6

Read to the end of the story
Focus on...
• Presentation of space
• The story ending

Things to discuss

Character: Who do you think the ‘Hello, Dad’ message was meant for?
Did any of the characters remind you of anyone you know?
Why do you think Dr Drax didn’t send her daughter up into space until later?
Most of the children wanted to stay in space rather than return home. How did you feel towards them
at this point?

Florida uses Liam’s ‘cosmic’ phrase for the first time in this section. What does that indicate
about their relationship? How does it make Liam feel?

How do you think you would have coped in their situation?

Language: The author has fun with literal translations of names. What might ‘Raspberry like a
breeze on a lake’ or ‘Banana Divided’ really be? What does this show you about language?

Previously in the story, the author has chosen not to go into too much detail when it comes to setting,
so why do you think the author spends time describing the setting of space?

What do Dr Drax’s interjections at the beginning of this section suggest about her confidence in
the mission? How tense do they make you feel on a scale of one to ten?

Setting: What did you think of the way space and the Earth was presented? Was it realistic or fantastic?

How is the earth presented from the point of view of space? How does Liam’s view of earth change
as a result of being in space?

Things to do...

Structure: Throughout the story, the author has contrasted the mundane with the fantastic. What
effect does this have?

The Cosmic Quencher sounds great, doesn’t it? Make your own stunningly imaginative
space-themed drink or dessert, name it and share it with a friend. What do they think of it?

Language: Why do you think Liam asks lots of questions in logic says…?

At the end of this section, Mr Bean tells Liam that you need to have ‘something in your heart, you
know, something even more lovely. To help you find your way home.’ Look at what Liam puts
in his bag after this conversation. What do these things represent? What would you pack in your
bag? Florida packs Haribos. Is this humorous, sad or both? What does it suggest about her life
on Earth so far?

In what ways is ‘Cosmic’ a good name for the story? What are the different meanings it has throughout
the novel?
Theme: In the final chapter of the novel, special gravity Liam states that ‘Maybe everyone’s got their
own special gravity that lets you go far away, really, really far away sometimes, but which always
brings you back in the end?’ What do you think that ‘special gravity’ might be?
How do you think the author feels about children and their abilities and imagination?
Story: How dramatic did you find the final section?
If a friend were to ask you what the story was about, what would you say?
What were some of the most memorable scenes in the book for you? What was it about the scene that
you liked so much?
What were some of the most humorous moments in the story for you?
How would you describe the humour in the story?
What do you know now that you didn’t know before reading this story?
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After reading

Create & imagine

Developing a personal response to the novel

Space mobile

Dr Drax’s dream
Imagine Dr Drax’s dream of space travel in the
Dandelion really does exist. Create your own travel
leaflet or brochure advertising a sightseeing trip in
an interplanetary ‘minibus’.

Make your own space mobile with information about each
planet written on it. Show whether or not it has gravity
and include its distance from Earth. Work out how long it
would take to get there if you were to drive, walk or go in a
rocket! How old would you be when you arrived?

Talk to your teen/adult

Liam used his father’s ‘Talk to your Teen’ book to help him become
a better ‘father’ to the children on Infinite Possibility. With the help
of your parents, write a ‘Talk to your Parents’ self-help book which
offers advice on how to help children get along better with their
parents. Alternatively, write your own version of ‘Talk to
your Teen’. What advice would you include?

What’s out there?
Draw your idea of Space using black sugar
paper and different coloured chalks.

Fallen star
Imagine you are a star that has fallen to Earth.
What would be glorious about it? How would
you feel? Use juxtaposition to help you make
comparisons and contrasts.
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Memorable quotes
To be fair, everyone lies about their age. Adults pretend to be younger.
Teenagers pretend to be older. Children wish they were grown-ups.
Grown-ups wish they were children.
The slightly worrying thing is that I am sort of enjoying this. Being doomed is
Not Good. But being weightless is Outstanding.
I don’t think the world has vanished. But it is worrying not being able to see it.
After all, Earth is where I keep all my stuff.
‘Ohmygod, the Earth has gone! What have you done with the Earthyouidiot!’
It’s different now. If you ask me now if I think Dad is going to pop up at the
controls of this rocket, two hundred thousand miles above the surface of the
Earth, and fly us back to Bootle, I’d say – probably not.
I suppose that means I’m not a kid any more.
‘I’m your dad,’ he said. ‘If you act funny, I notice. If you get on an unexpected
bus instead of going home, I follow you, even if that means turning down
fares and having the boss bawling at me on the radio. I’m your dad. It’s what
dads do.’
That’s my Dad’s solution to any technological problem. Microwave, satnav,
computer, dishwasher – turn it off and back on again and it’ll be OK. To be
fair, it usually works. I’d try it now, but I’m not sure this rocket has on Off
switch.
‘You should know better, a big lad like you.’
That’s the thing about parents. If you go missing, they worry that you might
be dead. Then when they find you, they want to kill you.

One person has just left the crowd and is
heading over to me. It’s Dad. He’s walking
towards me like there’s some special gravity
pulling him towards me. And maybe there
is. Maybe everyone’s got their own special
gravity that lets you go far away, really far
away sometimes, but which always brings
you back in the end.

‘Funny, engaging and in the end rather moving.’
Charlie Higson, Guardian.
‘An exciting, funny story that you don’t want to put down.’
Tahira, aged 11
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